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COVID-19 SAFETY PROTOCOLS
The Covid-19 pandemic has presented unique challenges to the safe
presentation of in-person gatherings of all types. For next summer, our safety
protocols will be guided by the recommendations of the national Centers for
Disease Control (CDC), the Buncombe County Health Department and those
of Warren Wilson College. We anticipate that these measures will continue
to evolve in response to the progress of the virus, but as of this writing:
– All participants, including children, must provide documentation, verified
with a photo ID, that they have been fully vaccinated. Following the recommendations of both the NC Department of Health & Human Services and the
Buncombe County Health Department, this includes a booster shot.
– All participants must be masked and practice physical distancing while
indoors.
– Social dancing such as contra-, square- and ceili dancing will not be possible
next summer due to physical distancing requirements.
– Since we will attempt to create a ‘bubble of the vaccinated’ on our campus
during the workshops, there will be no events open to the public, and we
suggest that Gathering participants remain on campus throughout the week.
Participants will be updated throughout the spring of any changes or additions
to these safety measures.

CLASS INFORMATION
Founded in 1991, the Swannanoa Gathering is a continuing education program of Warren Wilson College. Our mission is to preserve, promote
and pass on the traditions that will insure the future of our priceless folk
heritage.
This summer, The Swannanoa Gathering celebrates its 30th Anniversary! The workshops take place at various sites around the Warren Wilson
campus and environs, (contact: admit@warren-wilson.edu or 1-800-934-3536
for college admission information) including classrooms, Kittredge Theatre, our
Bryson Gym dancehall and campus Pavilion, the campus gardens and patios,
and our own jam session tents. Each year we offer over 150 classes. Each class
is a five-day course of study. Students are free to create their own curriculum
from any of the classes in any programs offered for each week. Students may list
a class choice and an alternate for each of our scheduled class periods, but
concentration on two, or perhaps three classes is strongly recommended, and
class selections are required for registration. We ask that you be thoughtful in
making your selections, since we will consider them to be binding choices for
which we will reserve you space. After the first class meeting, students have
until 6pm on Monday of that week to switch into another open class if they
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find they have made an inappropriate choice, and are then expected to remain
in those classes. We discourage dropping in and out of classes during the week.
Unless indicated in the class descriptions, classes have a maximum of 15 students,
and when those limits are reached, classes will be closed and additional students
waitlisted. Registration is on a first-come, first-served basis. Look for updates
and any corrections to this catalog on our website.
Each week commences with supper, an orientation session, and
jam sessions and socializing on the Sunday before classes begin. Most classes
will meet for morning or afternoon sessions, Monday through Friday. Friday
evening’s activities will conclude the week. Some classes may also meet in the
evenings for performance critiques, rehearsals, or jam sessions. In addition to
the scheduled classes and instructor staff, some programs may have various
‘potluck sessions’, guest instructors, and adjunct staff to lead picking sessions
and ‘slow jams’, or tune-learning sessions. Check the program descriptions for
details. We will also have several vendors on hand. Those wishing to rent instruments, or purchase special-order items, accessories, books, and other musical
supplies should contact our local music shop, Acoustic Corner (828-669-5162
or www.acoustic-corner.com) in advance. The Gathering has grown steadily
since its inception, and we expect growth to continue this year. Please note
that both class size and total enrollment are limited for each calendar week, so
early registration is encouraged. Our mountain campus is beautiful but hilly,
and those with health problems may find it challenging. Before registering,
students should give reasonable consideration to their ability to participate in
the program without assistance. Although we help where we can, we don’t have
the resources, personnel or expertise to provide assistance to those with prohibitive
health issues.
Our program’s ‘open’ format, which encourages students to take
several courses a day, allows a breadth of understanding of our folk traditions
seldom found in workshops of this type. For example, a fiddler may take a class
in her instrument in the morning, then, after lunch, a dance class that uses
tunes from her fiddle class, and a folklore class in the afternoon describing the
cultural context in which both tunes and dances developed. This may then
contribute to a more complete grasp of the nuances of the style during her
practice time, and a more authentic fiddle sound. We encourage all students
to come to Swannanoa with an open mind and a willingness to try something
new.
Students enrolled for instrumental instruction are expected to
provide their own instruments, and most of our instructors encourage the use
of small recording devices as a classroom memory aid. Students wishing to
record video of their classes will be required to obtain the permission of the
instructor prior to the first class meeting, and must sign a release form stating
that no commercial use will be made of any recorded materials, nor will they be
posted to any social media or other internet website. The Swannanoa Gathering
reserves the right to cancel, add, and/or substitute classes and personnel where
necessary. Call our office or visit our website for the latest program updates or
corrections.

SKILL LEVELS
Our students come from all backgrounds and skill levels, from
complete beginners to serious hobbyists to professional musicians, and from
countries as varied as France, Colombia, Japan and Australia, as well as Canada
and all 50 states. Some class descriptions define required skills in detail, but
when the following terms appear, Beginner refers to those with no experience
at all, or those who play some but are not yet comfortable with the basics.
Intermediate students should have mastered basic skills, and be able to tune
their instruments, keep time, play the principal chords and scales cleanly, and
know how to play a few tunes with confidence. Advanced students should be

very comfortable with their instruments and able to focus on style, arrangement
and ornamentation. Please assess your skill level carefully in order to derive the
greatest benefit from your classes. Roman numerals after a class title indicate a
difference in focus or skill level of the same subject, while capital letters denote
different sections of the same class. Many classes may include musical notation,
tablature or other handouts, though in general, we emphasize learning by ear.
Our classes have no age restrictions, but we require that all students, especially
minors, be sincerely interested in the class subject and not a distraction to
others. Students 16 and under must be accompanied by an adult 18 or older.

TUITION
Tuition is $590 per week, which includes a deposit of $100 required
for registration. Full payment is required by May 31 to guarantee your class
choices. After that date, your class reservations will be unconfirmed until we
receive your balance. Payment in US dollars only, please. No foreign checks. If
we are holding a space for you in a class that is full, and your balance is unpaid
after May 31, we may release that space to another student. If possible, full
payment with your registration is helpful and appreciated. Registrations after
May 31 for any remaining spaces must be accompanied by full payment. Some
classes may require materials- or other fees as specified in the course descriptions
and should be paid directly to the instructor upon arrival.

HOUSING & MEALS
If you’re considering joining us and are wondering what kind of
environment you can expect, just remember that the Swannanoa Gathering
is not a conference center or resort, but a music camp held on a college campus.
Remember camp? Remember college? Housing is available for students and
staff of the Swannanoa Gathering in the college dormitories. Rooms are doubleoccupancy with communal bath facilities. Small deposits for dorm keys and
meal cards will be required on arrival. Linens are provided, but students may
wish to bring extra items that will be listed in the Welcome Letter mailed to
registrants in late spring. Smoking is not permitted in or near any campus
buildings. No pets, please. Motor homes are not permitted on campus. The
housing fee of $480 includes a double occupancy room for six nights, supper
on Sunday, three buffet-style meals a day at the college cafeteria in Gladfelter
Student Center, and breakfast on Saturday at the end of the week. A limited
number of single rooms are available at an additional fee of $200 for a total
housing fee of $680. The College is catered by Sodexo (828-298-1041), and
low-sodium and vegetarian meals are available. Vaccinated children 12 and
under may stay in a room with two adults, at least one of whom is a registered
student, at no charge, other than the cost of meals. Our rooms contain no more
than two beds, so the accompanying adult must provide each child’s bedding
(cot, air mattress, etc.), and both adults must request the arrangement.
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In the case of a single adult with child(ren), they will be housed together and
charged an additional single-room fee of $200 for the week as long as space
permits. We do not offer Saturday stayovers at the end of a week and we cannot house those wishing to arrive a day early. Adults staying off-campus may
purchase a meal ticket for $170, and meal tickets for children 12 and under
may be purchased for $130. Meals may also be purchased individually.
As long as space permits, we will continue to allow a non-student
living outside the Asheville area to accompany an enrolled student and be
housed with them in student dorms for payment of the $480 housing fee and
an activity fee of $185, which allows admission to all events except classes.
There is a $50 deposit required to register as a non-student. Since many of
the social activities that foster the sense of community we are striving for take
place outside of class – at mealtimes, in the evenings, and at jam sessions, all
participants are encouraged to be in residence on campus during the week if at
all possible. This will also help attendees avoid possible exposure to Covid-19.
Those with special needs should include a detailed, written description of those
needs with their registration materials.

musical experience and stating why (s)he should receive a scholarship, plus a
letter of recommendation from a mentor or other individual knowledgeable in
the applicant’s area of folk music or dance. Please do not send recordings. Priority
will be given to those who have not received a scholarship before. An application fee is not required. Scholarships are merit-based, limited and competitive.
The Doug & Darcy Orr Music Endowment is an endowment fund
established to provide long-term financial support for the work of the Swannanoa Gathering now, and for decades to come. Originally established with a
generous gift from one of our workshop participants, interest from the fund
provides financial support for the programs where it is most needed.
Interest from our Youth Scholarship Endowment directly funds
youth scholars.
Our Greatest Needs Fund is the account that receives the interest
from our two endowments. Tax-free contributions to the Doug & Darcy Orr
Music Fund, the Youth Scholarship Endowment, and/or the Greatest Needs
Fund are welcomed and may be included on the registration form.

CANCELLATIONS AND REFUNDS

SOCIAL EVENTS

The deposits required for registration are processing fees credited
toward tuition and not student funds held in escrow, and are thus nonrefundable and non-transferrable. Should an enrolled student need to cancel,
we can refund all monies collected, other than the deposits, if notified four weeks
before his/her program begins. No refunds other than the cost of meals ($170
for adults, $130 for children) can be made within four weeks of the Sunday
that begins a student’s program week.

YOUTH SCHOLARSHIPS & ENDOWMENTS
Each year, we award Youth Scholarships for the cost of tuition and
housing in any of our programs to a number of promising young musicians
and dancers. These scholarships are funded entirely by donations from our
participants. Several of these are memorial scholarships awarded during Celtic
Week in memory of Tony Cuffe and Regis Malady, during Old-Time Week
in memory of Ralph Blizard, and during Contemporary Folk, Fiddle or
Traditional Song Weeks in memory of Freyda Epstein, our dear friends and
long-time staff members. In the past, several additional scholarships have been
sponsored by the following individuals and groups:
Charlotte Folk Society		
Tosco Music Parties
Robert Woodfin Foundation		
Wilkes Acoustic Folk Society
Austin Friends of Traditional Music
Banjo Gathering CD proceeds
Green Grass Cloggers 		
Savannah Friends of Music		
Measley Brothers Scholarship Fund
Dream Guitars
ArtistWorks Video Exchange Learning Various anonymous donors
High Lonesome Strings Bluegrass Assoc. “The Shepard Posse”
Jack of the Woods Sunday Early Seisún
				
Other individuals and organizations are also welcome to sponsor Youth Scholars. Contact our office for details. Scholarship applicants should be under the
age of 22 during the week they are applying for, and should submit to our office
by April 1 a completed application (available from the Youth Scholarship page
at our website), a self-written letter of request for the specific week desired, giving background and contact information, including the applicant’s age, prior

In addition to scheduled classes, each week’s activities may include
concerts by staff instructors, song swaps, ‘slow jam’ sessions, open mikes and
informal pickin’ parties. The College’s facilities include a gymnasium, weight
room and tennis courts, as well as nature trails and a working farm. There are
also a number of nearby scenic attractions, including historic Asheville and
Black Mountain, the Biltmore Estate, the Blue Ridge Parkway, Folk Art Center,
Pisgah National Forest, Great Smokies National Park and Mount Mitchell, the
tallest peak in the eastern US.

CHILDREN’S PROGRAMS
As of this writing, in the midst of January’s Omicron surge, we don’t
feel we possess enough information to make a responsible decision on whether
we can offer a Children’s Program safely next summer. We will continue to assess the situation throughout the spring and make a decision at the appropriate
time. Watch our website for Children’s Program updates.

COURSE CREDIT
The North Carolina Department of Public Instruction has allowed
three hours of Teaching Certificate Renewal Credit for each week of the Swannanoa Gathering. Interested teachers should contact their local school board
for prior approval.

HOW TO GET HERE
The Asheville-Swannanoa area is easily reached by car from the east
and west by I- 40, and from the north and south by I- 26. From I- 40, take exit
55, and go north a quarter mile to Hwy 70. Go east approximately 1.6 miles
to the next stoplight. Turn left onto Warren Wilson Rd. and go 1.4 miles to
the College. Follow the signs past the North Entrance to the parking lot behind
Kittredge Theatre. American, Allegiant, Delta and United provide daily service
to the Asheville Regional Airport (AVL), located just south of Asheville.
For those wishing to find or share a ride to the Swannanoa Gathering,
please visit the ‘Rideshare’ page at our website. It’s a great way to meet new friends.
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his year celebrates two significant events for the Swannanoa Gathering – a return to being ‘in-person’ and its 30th Anniversary. The combination
of these will undoubtedly merit a joyful celebration through community and music. Since 1996, Guitar Week has celebrated acoustic guitar music with worldclass players and instructors in the bucolic setting of the Warren Wilson College campus, nestled in the Blue Ridge Mountains. As one of the finest programs
of its kind in the world, Guitar Week has received both the Bronze and Silver Medal Player’s Choice Award for Music Camps by the readers of Acoustic Guitar
magazine. Each year, Guitar Week attracts award-winning faculty, including this year’s Vicki Genfan (Guitar Player magazine’s 2008 “Guitar Superstar,”) Christie
Lenée (2017 International Fingerstyle Guitar Champion), and two of the Swannanoa Gathering’s Master Music Maker Award recipients – Al Petteway and
Robin Bullock. We provide quality guitar instruction at every level and in multiple genres and traditions. Whether you are a beginner just learning your first
chords, an intermediate player exploring a new genre or a gigging musician hoping to bring your playing to a new level, we can help you grow as a musician in a
supportive community of acoustic guitar lovers. With classes in blues, slide guitar, bluegrass, jazz, Hot Club swing, Celtic, African fingerpicking, clawhammer
guitar, composition, technique, beginning guitar, songwriting, singing, flatpicking, percussive and fingerstyle, we make an extra effort to have something for
everyone at every class period. This year, we are delighted to welcome back some of our all-time favorite instructors from years past including Al Petteway,
Mike Dowling and Vicki Genfan along with veteran staff Robin Bullock, Steve James, Sean McGowen, Scott Ainslie, Ed Dodson, Tony McManus, Christee
Lenee, Steve Buaghman and Greg Ruby. Cory Ceznik made his “virtual” debut last year and we are excited to have him join us in-person for the first time as
well as newcomers Paul Mehling and Danny Knicely. Our beginning level classes are for those students who aren’t quite ready for the intermediate-to-advanced
levels, but we’ll still have plenty of choices for more advanced players, so please read the descriptions carefully before you decide where you belong – we want
everyone to get the most out of their week. For the majority of our classes it is recommended that students play at an intermediate level: students should have
mastered beginning skills, be able to tune their instruments, keep time, play scales cleanly, and know how to play a few tunes with confidence. Ed Dodson
will be facilitating regular “slow jams” in the Pavilion where participants can learn easy songs at a slow pace. Our Luthiers Exhibit will feature guitars from a
selection of the world’s most respected builders including Michael Bashkin, John Slobod, Gage Halland and Laurent Brondel. Guitar Week runs concurrently
with Contemporary Folk Week, and students may take classes from either program.

SEAN McGOWAN
Sean McGowan is a fingerstyle jazz guitarist who combines many
diverse musical influences with unconventional techniques to
create a broad palette of textures within his compositions and
arrangements for solo guitar. His first recording, River Coffee,
won the Best Independent Release of the Year Award (2002)
from Acoustic Guitar magazine and music from the recording
has been published in Japan’s Acoustic Guitar magazine and Mel
Bay’s Master Anthology of Fingerstyle Guitar, Vol. 3 (2005). His
subsequent recordings, Indigo (2008), and Sphere: the Music of Thelonious Monk offer
compelling portraits of jazz standards performed on solo electric archtop guitar. Sphere
was named one of Acoustic Guitar magazine’s “Essential Albums of 2011”, and Sean was
featured on the Summer 2012 cover of Fingerstyle 360 magazine. His most recent solo
guitar recordings include Thanksgiving & Christmas Tidings (2014), a collection of
seasonal hymns and carols arranged for solo guitar, My Fair Lady (2015), a collection
of songs from Lerner & Loewe’s masterpiece, and Union Station (2021), a collection
of original compositions for jazz organ trio. Sean is an avid arts educator and currently
serves as Professor of Music and Chair of the Music & Entertainment Industry Studies
department at the University of Colorado Denver, one of the largest contemporary music
programs in the country. He earned a DMA in Guitar Performance from the University
of Southern California in Los Angeles and has conducted workshops at colleges and
guitar organizations throughout the country. He has also presented and performed at
the Jazz Education Network conference in New Orleans, the International Symposium
for the Performing Arts Medicine Association in Aspen, CO, and numerous College
Music Society national and regional conferences. Sean is a strong advocate for injury
prevention and health education for musicians, and his workshops incorporate a holistic
approach to playing. He is also a contributing editor and educational advisor for Acoustic
Guitar magazine, and the author of Fingerstyle Jazz Guitar Solos and the Stringletter
book/DVD instructional projects, The Acoustic Jazz Guitarist, Fingerstyle Jazz Guitar Essentials and Holiday Songs for Fingerstyle Guitar. Sean has also produced a dozen courses
for TrueFire.com, covering the topics of fingerstyle jazz, improvisation, and comping.
www.seanmcgowanguitar.com

CHRISTIE LENÉE

Music Radar’s “Acoustic Guitarist of the Year”, singer/songwriter Christie Lenée has been described as ‘Michael Hedges
meets Joni Mitchell and Dave Matthews,’ integrating melodic
pop lyricism with catchy hooks and percussive, harmonic
textures. Her captivating performances have shared stages
with Tim Reynolds (Dave Matthews Band), Andy McKee,
Amy Ray (Indigo Girls), Melissa Etheridge, Antigone Rising, Kaki King, Jake Shimabukoro and Christopher Cross
to name a few. Christie has released five albums, with Stay
one of three finalists for “Best CD of 2016” (Indie Acoustic Project Awards). She is
featured on the Grammy Museum’s virtual program streaming from Los Angeles, and
in a variety of articles in Guitar Player magazine and Acoustic Guitar magazine. Guitar
World magazine included her in their list of “Best Acoustic Guitarists in the World
Right Now”, and in 2017, she won the International Fingerstyle Guitar Championship.
Christie has performed at festivals, theatres, concert halls and listening rooms across the
globe including the UK, Paris, Rome, Prague, the Netherlands, Austria and Germany,
Canada, South America, Australia, Singapore, Kuala Lumpur, Hanoi, Seoul, Tokyo,
Hong Kong, Taiwan, Shanghai and Beijing as well as a four-city tour of Poland with
Tommy Emmanuel. www.christielenee.com

VICKI GENFAN

Winner of Guitar Player magazine’s esteemed ‘Guitar
Superstar’ award in 2008, Vicki plays her own percussive
technique of ‘slap-tap’ acoustic guitar, and has been showcased as one of the world’s top guitarists at festivals such
as The International Montreal Jazz Festival, Germany’s
Open Strings Guitar Festival. Italy’s Soave Guitar Festival
and hundreds of venues and Performing Arts Centers
across the US and abroad. In addition to her dazzling
instrumental skill, Vicki is an award-winning singer/
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songwriter with a high-energy stage presence. Drawing from folk, jazz, pop, soul and
world music, whether covering the tunes of others or presenting her own compositions,
Vicki’s distinctive style pushes the boundaries of the singer/songwriter genre into new
territories. While hopping between continents for performances, master classes and
clinics, Vicki loves teaching and has nine instructional DVDs to her credit, and is in
high demand at clinics and music camps all over the world. She has two CDs released
on Germany’s Acoustic Music Records and three self-released CDs. During the pandemic, Vicki and her wife/engineer Tay Hoyle produced a weekly Livestream called
Front Porch Thursday’, where many of the Swanannoa ‘gang’ were featured as musical
guests! The show will resume in 2022 so stay tuned! Vicki is thrilled to be back for the
30th year anniversary of camp! “If I could play like Vicki, I’d stay home and entertain
myself.” - Steve Vai www.vickigenfan.com

CORY SEZNEC

Somewhere between musical wanderer and uncertified ethnomusicologist dwells Cory Seznec and his unique world. Busking
misadventures with Malian musicians in the Paris metro led him
to Songhai songsters in Timbuktu and ancient omutibo guitarists in Western Kenya. Feverish touring with the world roots trio
Groanbox gave him his sea-legs, but a three-year stint in Ethiopia is
what cracked everything open. Seznec held a weekly gig in Mulatu
Astatke’s jazz club while recording two albums with musicians in Addis and embarking
on rugged field recording trips across the Ethiopian highlands. These experiences shaped
Seznec into an artist who traces the through-line across musical cultures and whose songs
let the past reverberate in the present. A French-American in Paris, Seznec’s fingerstyle
guitar-playing is syncopated, polyrhythmic, cross-pollinated, and idiosyncratic. He also
sings, plays old-time banjo, and wades in the deep river of American song. Seznec is
currently at work on three projects—a solo album entitled Deep of Time; a collaboration
with Senegalese musician Amadou Diagne called Touki (their album was recorded at
Real World Studios); and a research project celebrating the life and music of Malawian
musician Daniel Kachamba (1947-1987). www.coryseznec.com

MIKE DOWLING

When master fiddler Vassar Clements heard Grammy-winning
Mike Dowling play guitar, he did the sensible thing. He hired
him. Mike was the guitarist in Vassar’s first touring band and
recorded with him and many other artists, including Jethro Burns
and Joe Venuti, before embarking on a solo career. Mike’s songs
have been recorded such artists as Del McCoury Band, Tim
O’Brien, and Kathy Mattea, and has he’s recorded ten criticallyacclaimed roots-based albums on his Wind River Guitar label. David Chamberlain, host
of Sagebrush Boogie on WRFG-FM Atlanta, called his most recent CD, Tracks, “One of
the best recordings I have ever heard.” Mike currently lives in Mexico and continues to
tour and teach at music camps throughout the U.S. and abroad. www.mikedowling.com

TONY McMANUS

To find a unique voice on so ubiquitous an instrument as the
acoustic guitar is quite an achievement. To do so within a
centuries-old idiom where the instrument has no real history is
truly remarkable. In little over ten years as a professional musician, Tony McManus has come to be recognized throughout the
world as a leading guitarist in Celtic music. In Tony’s hands, the
complex ornamentation normally associated with fiddles and
pipes are accurately transferred to guitar in a way that preserves
the integrity and emotional impact of the music. His 2002 recording, Ceol More, was
Acoustic Guitar’s “Critic’s Album of the Year” and named “Album of the Year” by the
Live Ireland Awards. He is a regular performer at the Chet Atkins Festival in Nashville, and has appeared at guitar festivals in Soave and Pescantina, Italy; Frankston,

Australia; Issoudun, France; Kirkmichael, Scotland; Bath and Kent, England; Bochum
and Osnabrueck, Germany and five of Steve Kaufman’s Acoustic Kamps in Maryville,
TN. Born in Scotland with strong Irish roots, he now lives in Canada and travels the
world performing in numerous combinations, including intimate solo performances
and various duos with friends Alain Genty, Bruce Molsky, and Alasdair Fraser, to the
quartet, Men of Steel, with fellow guitarists Dan Crary, Beppe Gambetta and Don Ross.
www.tonymcmanus.com

PAUL MEHLING

One of the world’s foremost Djangophiles, Paul Mehling has for
many years been at the forefront of Gypsy jazz in America. A
professional musician since the age of 11, Paul plays the guitar,
violin, tenor, plectrum banjo, string bass, mandolin and vocals.
He is a leader of the Hot Club of San Francisco, producer of 7
instructional DVDs on HomespunVideos (guitar lessons), and
was named by PBS as the “Godfather of gypsy jazz in the US.” He
has recorded15 CDs with the the Hot Club of San Francisco and has made numerous
appearances on other recordings. Paul also plays in a variety of settings from blues to
swing to New Orleans jazz. www.hotclubsf.com/players

STEVE BAUGHMAN
One of digitaldreamdoor.com’s “Top 100 Acoustic Guitarists”,
Steve is a Rounder Records recording artist and a pioneering
Celtic and old-time fingerstyle guitarist and banjo player. He
produced and plays on the landmark Banjo Gathering double
CD, which was recently described by Bluegrass Unlimited as “a
momentous undertaking and a ‘must’ addition to any serious
collection of old-time music.” He is the author of five guitar
books by Mel Bay Publications, a DVD on clawhammer technique called The Power of
Claw, and appears on the Rounder Records Celtic Fingerstyle Guitar series. His recordings have made the “Editor’s Pick” list at Acoustic Guitar magazine three times and his
book, Gospel Songs for Fingerstyle Guitar, was released in 2019 by Stringletter Media.
One recent project is the Zen Banjo DVD, produced with Rev. Heng Sure, Director of
the Berkeley Buddhist Monastery. www.celticguitar.com

AL PETTEWAY

Al Petteway has had a long and illustrious career as a fingerstyle
acoustic guitarist and composer has had the honor of playing
with some of the greats in bluegrass, folk & Celtic music, both on
stage and on their recordings. His own projects as a solo artist and
with his partner Amy White have won many awards including an
Indie Award for “Best Instrumental Album” and a Grammy for
“Best Pop Instrumental Album”. His composition “Sligo Creek”
was used as the main theme for Ken Burns’ Emmy-winning The
National Parks documentary along with a number of his other instrumental compositions used throughout the seven part PBS series. Other Ken Burns documentaries that
feature Al’s music include Mark Twain, The Dust Bowl, Baseball-The Tenth Inning, The
Roosevelts, and most recently Ben Franklin. Al was the Guitar Week Coordinator for
The Swannanoa Gathering until he retired from full-time performing and teaching in
2019. He now enjoys his life as an eccentric hermit on his private mountaintop in nearby
Weaverville, NC where he lives with Amy and a menagerie of domestic and wild critters
that manage to keep them both entertained. Videos of bears and other wild creatures
caught on the vast network of trail cameras placed around their property can be viewed
on Amy’s YouTube channel: Fairview Critter Cams. The pair continues to write and
record original music in their home studio, Fairewood Studios. www.alandamy.com

ROBIN BULLOCK
(See bio in Celtic Week, page 26)
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DANNY KNICELY

Danny Knicely comes from a musical family steeped in a
mountain music tradition for generations. He first learned
music from his grandfather, who played dances and social
events in the Shenandoah Valley of Virginia as far back as
the 1930s. Danny has shared his music and collaborated
with musicians in over a dozen countries spanning four
continents, including U.S. State Department tours in Tunisia, Morocco, Russia and Cabo Verde. He has won many
awards for his mandolin, guitar, fiddle and flat-foot dance
expertise in local and national contests and has taught at some of the leading music
camps in the U.S. including Augusta Heritage Center, Common Ground on the Hill,
Fairbanks Summer Arts Festival, Millwood Blues Week and Louis Jay Meyers Music
Camp. Danny has performed with many of the greatest artists in bluegrass music including Vassar Clements, Mac Wiseman, Charlie Waller, Tony Rice, Tim O’Brien, Curtis
Burch, Russ Barenberg and Charles Sawtelle. www.dannyknicely.com

STEVE JAMES

Steve James has been a regular at Swannanoa Guitar Week
since the program’s inception. An autodidact with 60 years
of playing experience, his transmissible enthusiasm for things
that go twang was initially inspired by performances of blues,
roots country and folk music and the self-self invented seer/
songsters who also imparted the importance of originality and
the value of sharing music. “If I were going to learn roots and
blues guitar, there’s nobody I’d rather get it from than Steve
James.”– Happy Traum www.stevejames.com

SCOTT AINSLIE

Combining four decades of scholarship with more than five playing guitar, Scott Ainslie presents a beguiling mix of the African,
and American roots of the blues. His teaching has consistently
earned him high marks in student evaluations over the years.
During the pandemic, Scott has maintained an active schedule
teaching Skype lessons, leading workshops, writing, recording,
and presenting online performances. He has also established a

growing archive of instructional materials and notes on blues history at his Patreon
page: http://Patreon.com/ScottAinslie. Coming of age during the Civil Rights Era just
outside of Washington, DC and having raised his sons in North Carolina for twenty
years; Ainslie now makes his home in Brattleboro, Vermont. ww.cattailmusic.com

GREG RUBY

Greg Ruby began playing swing and early jazz music while
leading the bohemian life of a busker 25 years ago. He has
since become a respected guitarist, teacher and author. As part
of the Django Reinhardt renaissance of the early 2000’s, Greg
co-founded the seminal group Hot Club Sandwich and later
joined Pearl Django. His rock-solid rhythm guitar propelled the
group through multiple recordings and their debut performance
at the legendary Festival Django Reinhardt in Samois-sur-seine,
France. In 2010, he released a record of all original compositions inspired by the great
Django, titled Look Both Ways, which reached #1 on the Roots Music Review radio
chart. In 2016, he was awarded arts, heritage and cultural funding for Syncopated Classic – a project which unearthed, restored and recorded the lost compositions by the
eminent 1920’s Seattle jazz icon Frank D. Waldron. The resulting record was awarded
the “Northwest Jazz Recording of the Year” in 2017. His most recent recording, Just
Like That, celebrates the music of swing-era guitar maestro, Oscar Alemán with classic
arrangements and original compositions. He has taught at Django in June, DjangoFest
NW, and is the Guitar Week Coordinator for the Swannanoa Gathering. He has authored the Pearl Django Play-Along Book Vol.1, Frank D. Waldron: Seattle’s Syncopated
Classic, the Oscar Alemán Play-Along Songbook Vol. 1 and writes for Acoustic Guitar
magazine. In November 2019, Greg moved to New York City – just months before it
shuttered due to COVID-19. At the onset of the pandemic, he took the A Train south
to Rockaway Beach, NY, where he now lives, surfs, and continues to lead a creative life
composing, recording and teaching online guitar lessons. www.gregrubymusic.com

ED DODSON

(See bio in Mando & Banjo Week, page 12)



(Unless otherwise indicated, all classes have a limit of 15)

GUITAR FOR BEGINNERS (Ed Dodson)

This class will cover the very basics of playing and enjoying guitar. Topics will
include: tuning your guitar, basic chord shapes and patterns, basic rhythm
patterns, simple right-hand technique (both flatpick and fingerpick), care
and feeding of your guitar, and practice tips. By the end of the week, we will
work in a tune or two for you to work on at home. Knowledge of guitar
tablature is helpful, but not required. Students are encouraged to bring
audio recorders to class and to attend the daily Slow Jam that Ed will lead
directly after lunch.

BLUEGRASS SONGBOOK (Ed Dodson)

This class focuses on how to play powerful bluegrass rhythm guitar. We will
work on ‘alternating bass’ styles of playing as well as using bass runs and
other motion within the chords to accent your vocals or the instrumentalists
you’re playing with. In addition to these basic building-block techniques, we
will learn one bluegrass song each day. Lyrics will also be provided, so you
can learn the words and add these songs to your jam sessions at home. The
class will present songs that allow you to see the rhythm patterns conducive
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to most of the first position chord shapes. We will also discuss how to use a
capo to get the song in a key to fit your voice. All levels of participants are
welcome. Familiarity with guitar chords and knowledge of guitar tablature
is helpful, but not required. Students are encouraged to bring audio recorders
to class and also encouraged to participate in the Slow Jam that Ed leads
every afternoon, following lunch, as a way to reinforce the techniques learned
in class as well as learn additional songs/tunes.

DEEP BLUEGRASS GUITAR (Ed Dodson)

This course (as the name implies) is for the intermediate to advanced player
who really wants to take it to the next level. During the week, we will cover
a variety of techniques, including flatpicking leads and playing creative
accompaniment behind singers and pickers, using the concept of playing
licks around chord shapes, and building effective solos for bluegrass songs.
We will start the week learning a few essential ‘grassy’ licks from the Rice
and Watson schools of flatpicking. We will then emphasize picking out the
basic melody of a song or tune, then analyzing where the melody fits within
the shapes of the accompanying chord progression. We will then look for
spaces within the melody line where one could insert some hot licks to create an interesting solo. This class will build upon the techniques covered in
my instructional book, Deep Bluegrass Guitar. Please note that we will
be covering some challenging technique during the week, but with a little
bit of elbow grease, along with the tablature that I will provide to you, the
motivated participant should emerge with plenty of material to learn and
master during the coming year. Familiarity with guitar tablature is very
helpful, but not absolutely required. Students are encouraged to bring audio
recorders to class.

SWING GUITAR SOLOING (Mike Dowling)

Don’t panic when it’s your turn to ‘take it’. You can learn how to construct
your own swinging guitar breaks. Mike will take the mystery out of improvisation, focusing on melody, arpeggios, scales, riffs, phrasing, and syncopation – all the components that make up swing guitar solos. Students in this
intermediate/advanced class are expected to have a good grasp of rhythm
guitar accompaniment for common swing jam tunes. This is a very handson class with lots of playing together, big band-style. Handouts provided,
audio recorders encouraged, no video cameras please.

BLUES IN OPEN TUNINGS –
WITH & WITHOUT A SLIDE (Mike Dowling)

From the Piedmont-style fingerpicking of Mississippi John Hurt to the
more uptown sounds of the great Lonnie Johnson, participants in this very
hands-on intermediate class will learn licks, tricks, and a few new tunes in
open D and G as Mike teaches syncopations, chord solos, turnarounds, and
the alternating-thumb and slide techniques that are the foundation of this
uniquely American genre. Bring a slide to class. Handouts provided, audio
recorders encouraged, no video cameras please.

RIFFS, RAGS & BOOGIES (Mike Dowling)

From the Delmore Brothers’ infectious boogies through Louis Jordan’s
jump-style grooves, Mike uses tunes from the blues, swing, and ragtime
songbag to highlight techniques that will sharpen your ears, tighten your
timing, and broaden your playing horizons. You’ll learn new syncopations
and chord progressions which will lay the foundation for improvisation,
but Mike says to be warned because you just might up with some practical
music theory along the way. This class is suitable for both fingerstylists and
plectrum players with lots of playing in class. Handouts provided, audio
recorders encouraged, no video cameras please.

ROOTS & BLUES: FINGERSTYLE BASICS (Steve James)

It’s like this: you pick some bass notes and a steady rhythm with your thumb.
Then you pick a syncopated melody and some added ‘blue’ notes with your
finger… at the same time. It’s the original form of multi-tasking; not complicated, but good to listen to, and requiring some attention to get it right.
In this beginner/intermediate class, Steve will demonstrate a variety of
song arrangements so simple and attractive that you’ll enjoy playing them…
over and over. (Note: Steve James’ workshops are hands-on with provision
made at the conclusion of each program for those who wish to use devices
other than a guitar.)

BOTTLENECK - CALL IT A SLIDE (Steve James)

That was Muddy Waters’ famous rejoinder when, at their first recording
session, Alan Lomax asked “What’s that you’ve got on your little finger
there?” And then, all hell broke loose. These beginner/intermediate sessions
will be devoted to repertoire – blues, gospel, country – that has been defined
by slide guitar; from single-string melody to rockin’ train rhythms to church
bell chimes. Hands- (and slides) on. (Phones off until the concluding demo.)

BLUES GUITAR TOOLBOX (Steve James)

Every great blues guitar arrangement contains a wealth of harmonic and
rhythmic ideas that can be altered, transposed, and put to more general use.
In this intermediate class, we’ll pick a few ‘fingerbusters’ and learn ‘em; then
take ‘em apart and put ‘em back together to hear what makes ‘em work.
This evergreen favorite is for more experienced players… or those who like to
jump in at the deep end, guitars in hand! (Phones in pocket until the end.)

CHORD MELODY MADE EASY (Greg Ruby)

Chord Melody playing is the art of playing chords and melody simultaneously
and is a wonderful solo acoustic jazz guitar practice. This class will expand
your understanding of chords and their inversions while immediately applying the concepts to melody and playing ‘up the fretboard’. Using a concise
method, we will combine inversions and melody while applying techniques
directly to repertoire. All handouts will be in standard notation, tablature
and chord diagrams so note reading is not required. Open to all levels.

BLUES:GIVE ME YOUR RIGHT HAND (Scott Ainslie)

This is like Parris Island for right-hand and -arm technique. We will focus on
the simple fact that while the sound is changed by the left hand, it is MADE
by the right hand. We will spend the week examining how to develop better thumb and finger coordination, using exercises that build right-hand
technique necessary for John Hurt, Robert Johnson, and others. Of all the
courses students have taken from me over the decades here at Swannanoa,
this class has been reported by students to have made the most immediate,
lasting, and empowering changes in their playing.

SINGING TECHNIQUES
FOR NON- BLUES SINGERS (Scott Ainslie)

In addition to whatever raw talent they bring to the table, black singers are
culturally encouraged and trained to use emotionally expressive and effective phrasing and vocal techniques that we all customarily used in speech in
delivering a sermon or a song. This is not a talent, but a technique: it can
be taught, and learned. This workshop will begin by lining out familiar
techniques we commonly use for communicating emotion in speech. That
done, we’ll look for places to use them in songs you already perform. Simple.
But, there is some alchemy to this: to do it effectively, we need both a singer
and an audience. In the spirit of play, we will rotate through singers one at
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a time. Participants will have the opportunity to sing a verse or two of any
song of their choosing, in any style. Then at my suggestion, we’ll try out small,
specific changes in the delivery of a particular line or verse and see how they
impact the emotional responses to the lyrics. Over the course of the workshop,
as both singers and listeners, we will develop an appreciation for the emotive power of specific techniques as we them out and hear them employed. I
will be the only one offering feedback or suggestions and the class is private.

ESSENTIAL SLIDE TECHNIQUES
IN STANDARD AND OPEN TUNINGS (Scott Ainslie)

We’ll begin in standard tuning, one string at a time, developing five new
hand skills. We’ll look at all the muting techniques necessary without the
harmonic support of open tunings. We’ll explore strategies for playing slide
accompaniments in standard tuning in various keys. Having established the
basics, we’ll move to open tunings. Hand and guitar posture, controlled slide
movement, getting a decent tone, and developing several types of vibrato will
all be covered as we proceed through slide in standard, several major, and
modal open tunings. We will take a look at solo and ensemble slide playing
in standard tuning as well.

ARRANGING CELTIC HARP TUNES
FOR FINGERSTYLE GUITAR (Steve Baughman)

Crafting guitar arrangements from the harp tunes of Turlough O’ Carolan
(1670-1738) has been a big part of my musical life’s work. In this intermediate/advanced class we will look at several of his melodies (and possibly a
tune from one of his contemporaries) with a goal of giving them a voice on
our guitars. We will learn some harp techniques that are essential for guitar
players, and then work collaboratively and individually to create our own
arrangements. This will not be a repertoire class, but one where we focus on
arranging and rendering tunes with passion and respect for the tradition
we have inherited.

CLAWHAMMER GUITAR (Steve Baughman)

Clawhammer is starting to make its way over from the banjo to the guitar.
And what a sound it gives us! Bass, rhythm, and melody all flowing from
one simple pattern. We’re going to start at the very beginning, getting you to
master the ‘bum-ditty’. From there we will learn an old-time fiddle tune or
two, and then use these as our training ground for exploring clawhammer
bells and whistles. This class is for intermediate and advanced players who
have good basic fingerpicking skills.

RIGHT-HAND BOOT CAMP (Steve Baughman)

(If you’re left-handed, you’re welcome also). It has been said that the fretting
hand steers the vehicle and that the picking hand is the engine that gives it
the drive. This is a picking hand class where we will learn various essential
techniques, (like the Travis pick) and also explore various percussive slap
techniques that help you add fire to your playing. This is called Boot Camp
because we will be drilling a lot. Please expect sore fingers and big smiles.

ACOUSTIC GRATEFUL DEAD (Robin Bullock)

The Grateful Dead, the rock band synonymous with the ’60s hippie culture
and one of the top-grossing live acts of all time, started out as a jug band
and never lost touch with their traditional-music roots. American folk
archetypes sprang up constantly in their original songs, even at their most
electric and psychedelic; they covered a vast amount of folk, bluegrass and
country material, and recorded several albums featuring acoustic guitars
predominantly or entirely. This intermediate-level class will examine a

wide range of the Dead’s material, particularly the songs of Jerry Garcia
and Robert Hunter, and explore possible acoustic guitar interpretations of
it. We’ll also have a look at Garcia’s free-flying lead guitar work and Bob
Weir’s innovative rhythm style, and listen to some of their lesser-known
acoustic recordings. Tie-dyed t-shirts optional.

CELTIC ACCOMPANIMENT (Robin Bullock)

By popular request: an exploration of how to create guitar accompaniment
that’s stylistically appropriate for Celtic music. What does the guitar player
do at an Irish session? How do we back up jigs, reels, hornpipes and so on in
a way that makes the guitar sound like it belongs? How do we accompany
singing in a convincingly Irish or Scottish idiom? What is a mode, anyway,
and how do modes work? We’ll delve into these questions and more, using
both flatpicking and fingerpicking techniques and taking advantage of altered
tunings, particularly the much-beloved DADGAD. No previous knowledge
of Celtic music is necessary, however, you will definitely need a capo!

CELTIC FINGERSTYLE GUITAR (Robin Bullock)

This intermediate-and-up class will explore the world of possibilities presented by traditional Irish, Scottish and Breton repertoire arranged for
solo fingerstyle guitar. Some tablature will be offered, but students will
also create their own individual settings of airs, jigs, reels and the 18thcentury harp music of Turlough O’Carolan, sharing arrangement ideas in
an informal, hands-on environment. Alternate tunings such as DADGAD,
‘Canine’ tuning (CGCGCD) and ‘Werewolf ’ tuning (CGDGAD) will be
used extensively to open up the instrument’s full sonic potential. A good
time will be had by all.

CREATIVE IMPROVISATION (Christie Lenée)

This intermediate-to-advanced class will focus on using the entire guitar neck
as a musical tool. We will cover lead-guitar playing, innovative approaches to
playing solos and melodies, intuitive ear training and building your musical
vocabulary. Patterns and sequences will also be covered along with ways to
build the narrative for an improvised guitar solo. We will also cover concepts
for coming up with your own signature guitar licks.

MUSICAL ELEMENTS
FOR THE GUITAR (Christie Lenée)

Inspired by Victor Wooten’s Book, The Music Lesson, this class will cover
10 elements of music and how to apply them to the guitar. Through different
musical examples, we will explore the art of listening, play back melodies,
improvise and explore the elements: notes, groove, articulation, technique,
emotion, feel, dynamics, rhythm/tempo, tone, phrasing, space/rest and listening. All attendees will be encouraged to purchase Victor’s book (or audio
book) for references and examples and all levels welcome!

LIVE INTERACTIVE PERFORMANCE (Christie Lenée)

Learn new ways to create an engaging performance, get out of your head
and into the moment. This intermediate-to-advan ced class is both for solo
performers, musicians in bands, and even those who just want to share songs
with loved ones! Performance techniques include tactics for stage as well as
ramping up the energy in a jam session. Learn how to connect more with
your audience, how to create interaction with the crowd and moments that
people will remember.
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1:002:15

Luthier’s Exhibit, Daily Jam Session
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Slowest
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3:455:00

Beginning
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(McManus)

Singing Technique
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Singers
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Toolbox
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Fingerpicking
Acoustic
Blues: Give Me
Firsts
Grateful Dead Your Right Hand
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(Lenée)
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Fingerstyle Guitar
(Baughman)
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Supper

7:30-?

Evening Events (concerts, jam sessions, etc.)

COMPOSITION METHODS
FOR GUITARISTS WHO PLAY BY EAR (Al Petteway)

Many guitarists can’t read or write music or tablature well enough to use
it as a tool for composing, so we have to depend on our musical instincts
and our ‘ear’ to guide us on our journey. This beginner/intermediate class
will start with the basic elements of what makes a good composition and
jump off from there. We’ll have some fun exploring techniques you can
use to create music using a number of different methods that don’t rely on
traditional musical notation and everyone will get a chance to share their
ideas and compositions with the class. All styles of music are welcome and
any alternate tuning is accepted.

ARRANGING GUITAR ACCOMPANIMENT
FOR SONGWRITERS(Al Petteway)

A great song can never reach its full potential if the guitar part is not quite
good enough to support the melody and lyrics. Every songwriter should
know how to create simple but effective guitar arrangements to back up
their songs and support their lyrics, not distract from them. In this beginner/
intermediate class, we’ll examine some different techniques and chord choices
(and maybe even try an alternate tuning,) that can be used in your songs to
improve them and make them more effective. Bring songs to class that you are
having trouble with and we’ll see what can be done with them. Bring capos.

Gypsy Jazz
Jam Lab
(Mehling)

Next Level
Gypsy Jazz
Guitar
(Mehling)

Deep
Chord
Bluegrass Melody
Guitar Made Easy
(Dodson)
(Ruby)

Blues in Open
Tunings With &
Without a Slide
(Dowling)

Kaleidoscopic
Chromatica
(McGowan)

THE AL PETTEWAY SONGBOOK (Al Petteway)

Each year at the Gathering, guitarists ask me to show them how to play
my original instrumental compositions. This intermediate/advanced class
gives you the chance to learn some of the techniques I use to play some of your
favorites. We will pick one of my simpler tunes on Monday and dive right
in, so come prepared with questions and fresh strings. Tunings will include
DADGAD, DADGBD, CGCGCD, and of course, standard. I will provide
the musical notation and tab for all the tunes we cover during the week.

GYPSY JAZZ
RHYTHM GUITAR - LA POMPE (Paul Mehling)

Open to all levels, this class will cover all aspects of gypsy jazz rhythms
including advanced concepts like Bossa, Samba and Bolero. The ‘magic
key’ to getting into the better gypsy jazz jam sessions is rhythm: If you can
play great rhythm, you’re IN ! We’ll cover in depth how to avoid right-hand
and -arm fatigue, chord voicings, stamina and how to be a ROCK in the
rhythm section. Discovering that “the Metronome is Your Friend” will
shorten the learning curve.

NEXT LEVEL GYPSY JAZZ GUITAR (Paul Mehling)

Are you tired of being told WHAT to play instead of HOW to play? I can
help with this: the class will specialize in techniques used in gypsy jazz that
provide the special flavor that we all love. Why did Django have a “guitar

48

ADVANCED FLATPICKING (Danny Knicely)

with a human voice” (Jean Cocteau)? How did he DO that (ornaments,
substitutions, etc.)?! We’ll take apart some of Django’s signature licks and
devices. Right-hand picking techniques will be revealed as well as genrespecific chord choices and substitutions. Elements of the style are broken
down so that you can “get into Django’s head” and really understand what’s
at the heart of this unique style of guitar playing. Ornaments play a key role
in the expressive/vocal-like qualities of this music: we’ll discover why they
work, what they are and HOW you can assimilate them into your own style.

In Advanced Flatpicking, we’ll expand our repertoire with some less
common tunes as well as learn how to improvise and create variations on
some well-known classics. We’ll be focusing on the subtleties of flatpicking
and working on refining our technique to get a good sound and tempo for
the music. This class is taught by ear and folks are welcome to bring small
recording devices or take notes.

GYPSY JAZZ JAM LAB (Paul Mehling)

This intermediate/advanced class will unveil a ‘bag of tricks’ for fingerstyle
guitarists seeking to explore new styles. The goal of the workshop will be to
help develop different right-hand techniques: rumba-style, thumb-dragging,
bass movement, African two-finger picking patterns, polyrhythms, etc; to help
the player develop left-hand techniques such as passing chords, inversions,
New Orleanian ornamentation, and more. This will be a bit of a one-stopshop lesson that delves deeply into Cory’s personal approach to the guitar.
Tabs will be provided as support for the lessons.

Open to all levels, proficiency in rhythm guitar encouraged. This directed
jam will cover a new tune every day with ideas for how to play rhythm with
appropriate chords and feel, how to solo comfortably and convincingly as
well as ‘jam etiquette’ (for when you get in some sessions with REAL PLAYERS which you’ll be doing sooner than you think). Sheet music provided,
memorization required! (more fun than reading).

BODY OF RHYTHM (Vicki Genfan)

Want to improve your groove? This class is for all levels, especially for those
who feel rhythmically challenged! Drawing from eastern and western traditions, we’ll deepen our rhythmic awareness and listening skills through
‘body centered’ exercises. Each day we’ll practice listening, moving, clapping
and speaking in ways to embody rhythmic principles like pulse, syncopation,
beat and off-beat, subdivision and more, all without having to engage our
thinking mind. We’ll end each class by grabbing our guitars and applying
what we’ve learned to ten basic strumming patterns. If we have time, we
might even jam with Boomwhackers!

FINGERPICKING FIRSTS (Vicki Genfan)

This is beginner-level fingerpicking. We’ll learn the basics of hand position
and numerous fingerpicking patterns like arpeggiated picking, steady bass,
alternate bass, Travis picking, plucking and more. We’ll apply what we’ve
learned using sections of a few different songs and experiment with how
different patterns can create different musical landscapes and moods.

INTRO TO PERCUSSIVE TECHNIQUES (Vicki Genfan)

In this class for those who are new to this style and want to enter ‘gently’,
we’ll learn how to use body percussion, thumb-slapping and harmonics to
create dynamic guitar sounds and grooves. We’ll work in standard and
open-D tunings.

SLOWEST FLATPICKING CLASS EVER (Danny Knicely)

This class is great for beginners or for those who know chords and strumming, but haven’t yet worked with single notes or melodies. We’ll work on
basic right- and left-hand technique and take time to savor each note while
we learn some tunes at a very slow pace. This class is taught by ear and folks
are welcome to bring small recording devices or take notes.

FLATPICKING & RHYTHM TRICKS (Danny Knicely)

We’ll learn a few flatpicking tunes and work on the picking hand’s shuffle
and ‘boom- ditty’ that drives the music rhythmically. Do you ever wear
yourself out trying to keep up with the tempo of a fast tune? We’ll develop
some tricks to increase our tempo and stamina. I will also share some of my
favorite bass runs, fills and passing chords in the open keys for spicing up all
of your favorite songs and tunes. This intermediate class is taught by ear and
folks are welcome to bring small recording devices or take notes.

GROOVY FINGERSTYLE TECHNIQUES
FROM AMERICA TO AFRICA (Cory Seznec)

INTRODUCTION TO FINGERPICKING (Cory Seznec)

This is a class for beginner/early intermediate players eager to develop basic
fingerpicking guitar techniques. Cory will break down the mechanics of
alternate bass picking à la Mississippi John Hurt, and will introduce basic
riffs, licks, and rhythmic feels to help the player in their quest to expand
their game. This class will be less about how to be ‘virtuosic’ and more about
how to have songs ‘speak’ in different ways. Students will be encouraged to
arrange or rearrange a song they already know and perform it for the class
at the end of the week! Tab exercises and songs will be provided as support
for the lessons.

AFRICAN FINGERSTYLE GUITAR (Cory Seznec)

This class is a survey of guitar styles and traditions from around the African
continent that Cory has explored. He will be discussing the playing of East
African players of yore like Mwenda Jean Bosco (Congo), Daniel Kachamba
(Malawi), and George Mukabi (Kenya),and West African players like Ali
Farka Touré and Boubacar Traoré (Mali), among others. Through the use
of tabs, audio files and live demonstrations, Cory will delve into different
tunings, scales, polyrhythms and two-finger picking patterns. Having spent
three years living in Ethiopia, Cory will also discuss his approach to adapting
Ethiopian music for solo guitar.

BEGINNING CELTIC GUITAR (Tony McManus)

I have found some really beautiful Celtic tunes over the years that make ideal
entry-level guitar pieces. Come and explore airs, strathspeys, marches, songs
etc. We’ll cover some basic ideas in DADGAD and dropped-D tunings –
basic enough that they can be used by those who first picked up a guitar two
weeks ago, but deep enough to make some beautiful arrangements. We will
learn some of the historic and cultural context for these pieces and hopefully
have some fun along the way.

THE GUITAR OF JONI MITCHELL (Tony McManus)

Few singer/songwriters have more of an iconic presence in the culture of
the last half-century than Joni Mitchell. One aspect of her work that sets
her apart, besides the stunning lyrics and life-changing melodic sense, is
the unique approach to guitar that weaves its way through so much of her
music. From early on she used altered tunings as a way to bypass the effects
of polio on her left hand and, with simple fingerings, create deep and rich
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chord voicings. From her original use of well known tunings like open-G and
-D to more uniquely ‘JONI’ song specific tunings, we’ll look in some detail
at a series of songs, see how she did it and maybe be inspired to do our own
thing using some of these ideas. While I’ll have my own favorites to look
at, I’m open to ideas from students for songs to look at through the week.

CELTIC GUITAR STYLES (Tony McManus)

We will look at music from Scotland and Ireland- the usual suspects in the
Celtic world- as well as music from Brittany (France) andCeltic Spain. We
will examine how to translate the nuances of this music to the guitar, to lift
our playing to the next level with ornamentation techniques: triplets, grace
notes, hammer on/pull off, frailing with the right hand, rolls, cuts etc. We
will look at alternative tunings (DADGAD, drop-D) and the tunes will illustrate the different rhythms and cultural structures that define this music,
from Breton gavottes to Irish reels to Scottish pipe tunes to…. who knows?

PENTATONIC PALETTES
FOR JAZZ GUITAR (Sean McGowan)

The pentatonic scale is typically the first scale we learn to play on the guitar.
It’s ubiquitous in rock, country, and blues soloing but unfortunately, many
guitarists fail to recognize its potential for jazz, and they avoid using it
altogether. However, integrating pentatonic scales into traditional bebop
vocabulary is a powerful way to add vibrant colors and rich sonic textures to
your jazz improvisation, AND it’s wicked easy to do. We’ll learn the layout
of the pentatonic scales on the fretboard and apply them to jazz harmony
using substitution devices, chromatic sidestepping, and other concepts.
Secondly, we’ll learn and explore three additional pentatonic scales, closely
related to the minor and major pentatonics we already know, that sound
totally at home in a jazz context.

KALEIDOSCOPIC CHROMATICA (Sean McGowan)

A common complaint among both beginning and intermediate jazz guitarists
is that their solos have the tendency to sound more like scale and arpeggio
exercises, and less like the compelling musical ideas in the tradition of the
great jazz masters. This class will present a range of creative, organic, and
effective ways to overcome this very common challenge by focusing less on
scales and arpeggios and shifting your attention to chord tones, chromatic
embellishment, rhythmic phrasing, and motivic development.

JAZZ COMPING:
A SHAPE-CENTRIC APPROACH (Sean McGowan)

Great jazz rhythm guitar players have command navigating all over the
fretboard, have a solid understanding of the harmonic material for the underlying changes, and possess a wide range of tasteful rhythmic approaches – all
of which require a never-ending process of learning, practice and perennial
growth. This course will serve as a jump-start guide for jazz players looking
to take their comping skills to the next level. We’ll skip the theory, and focus
instead on only the concepts and approaches you need right now employing
a shape-centric approach for navigating the fretboard and the harmony for
many popular jazz-blues tunes and standards, whether you’re playing solo,
as a duo, or even with a full band.

MASTER CLASS IN ARTISTRY (Janis Ian)

You do not need to be a musician, performer, writer, or any other kind of
artist to get something out of this class!! (Find this class in the Contemporary Folk Week Schedule on page 53, and the class description on page
55) (No class limit)

SpecialEvents
(Note: There is no advance registration necessary for the following events.)

LUTHIERS EXHIBIT

Throughout the week, we will have several of the finest luthiers in America on
hand displaying their instruments, including guitars by John Slobod, www.
circaguitars.com, Tom Doerr, www.doerrguitars.com, Gage Halland www.
hallandguitars.com, and Laurent Brondel, www.laurentbrondel.com.

DAILY JAM SESSION (Ed Dodson)

Each day, after lunch, Ed will lead the playing of common, easy songs at a
tempo slow enough for folks to learn the tunes as they play.


1. Stop and think about what classes you wish to take. Do you really want to take a class in every period? Although our ‘open format’ allows students to take as many
classes as the schedule will allow, many students find that two or perhaps three classes give them plenty to work on, and use the free periods for practice. Remember,
also, that class size is limited to 15 unless indicated otherwise in the course descriptions, so out of consideration for others, “take all you want, but want all you take.”
2. You may register online by visiting our website and clicking on the ‘Register’ link. This is the fastest way to register, and since many of our classes fill up in a
relatively short period of time, we recommend this method as giving you the best chance to get into the classes you want. General registration opens online in March.
Please visit our website’s registration page for the specific date.
3. Before beginning online registration, be sure to have digital images handy (.jpg, .tif, .png, etc.) of the following two items:
– Proof of your full Covid-19 vaccination, including a booster
– Your photo ID
These items are required and will be uploaded as a part of your registration. (Those who prefer to pay their fees with a check or money order can still register online
and then mail their payment in. Please note that we can only take credit card payments online.)
4. If you are unable to register using the online form, please visit <https://swangathering.com/register/information/options/> , email us at <gathering@warren-wilson.
edu>, or call our office (828-298-3434) for assistance. Due to the volume of calls, please limit phone calls to those who do not have online access or who are experiencing
technical difficulties with online communications.
5. Please read all information on our website’s registration page and on the registration form thoroughly. Email additional questions to <gathering@warren-wilson.edu>
6. Registrants will receive an information packet later in the spring. Classes will be assigned on a first-come, first-served basis through our website on a date to be
determined later in the spring. If you wish to make changes in your class choices, please notify us immediately. Once a program week begins, students may switch after
the first class meeting into another open class if they find they have made an inappropriate choice. The add/drop period ends at 6pm on Monday of each program week.
After this ‘settling-in’ period, we expect students to remain in those classes, and we discourage dropping in and out of classes during the week.


Tuition is $590 per week. This includes a deposit of $100 which is required for each week’s registration. Full payment is required by May 31 to guarantee your class
choices. After that date, your class reservations will be unconfirmed until we receive your balance. If we are holding a space for you in a class that is full, and your
balance is unpaid after May 31, we may release that space to another student. There is no deadline for class registrations. Registrations after May 31 for any remaining
spaces must be accompanied by full payment. Payment in US dollars only, please. No foreign checks. Some classes may require materials- or other fees as specified in
the course descriptions and can be paid directly to the instructor upon arrival.
Housing is $480 per week, and includes double occupancy accommodations for six nights, supper on Sunday, three buffet-style meals a day at the Gladfelter Student
Center, and breakfast on Saturday at the end of the week. A limited number of single rooms are available at an additional fee of $200 for a total housing fee of $680.
The college is catered by Sodexo (828-298-1041), and low-sodium and vegetarian meals are available. Adults staying off-campus may purchase a meal ticket for $170,
and meal tickets for children 12 and under may be purchased for $130. Meals may also be purchased individually. See the ‘Housing & Meals’ section on page 1 of this
catalog for our policy regarding children’s housing. Some may find our hilly campus challenging, and students should give reasonable consideration to their ability to
get around without assistance. Although we help where we can, we don’t have the resources to provide mobility assistance to all that require it. Those with special needs
should include a detailed, written description of those needs with their registration.
As long as space permits, a non-student living outside the Asheville area may accompany an enrolled student and be housed with them in student dorms for payment
of the $480 housing fee and an activities fee of $185, which allows admission to all events except classes. There is a $50 deposit required to register as a non-student.
If possible, full payment with your registration is helpful and appreciated.

Cancellations and Refunds
The deposits are processing fees credited toward tuition and not student funds held in escrow, and are thus non-refundable and non-transferrable. Should an enrolled
student need to cancel, we can refund all monies received other than the deposits, if notified four weeks before the student’s program begins. No refunds other than the
cost of meals ($170 for adults, $130 for children) can be made within four weeks of the Sunday that begins a student’s program week.

