
COVID-19 SAFETY PROTOCOLS

	 The Covid-19 pandemic has presented unique challenges to the 
safe presentation of in-person gatherings of all types. Our safety protocols are 
guided by the findings of the national Centers for Disease Control (CDC), the 
Buncombe County Health Department and those of Warren Wilson College.
For the last two years, we have required documentation, verified with a photo 
ID, that all participants have received a COVID-19 vaccine primary series and 
have gotten the most recent booster dose recommended by the CDC.
Covid is still with us, but its prevalence has receded to the point where we no 
longer require vaccination, but still strongly recommend it. Anyone testing 
positve for Covid during the Gathering will be asked to leave in order to limit 
the spread of the virus among the participants. Participants will be updated 
throughout the spring of any changes or additions to these safety measures.

CLASS INFORMATION

	 Founded in 1991, the Swannanoa Gathering is a continuing educa-
tion program of Warren Wilson College. Our mission is to preserve, promote 
and pass on the traditions that will insure the future of our priceless folk 
heritage.
	 The workshops take place at various sites around the Warren Wilson 
campus and environs, (contact: admit@warren-wilson.edu or 1-800-934-3536 
for college admission information) including classrooms, Kittredge Theatre, our 
Bryson Gym dancehall and campus Pavilion, the campus gardens and patios, 
and our own jam session tents. Each year we offer over 150 classes. Each class 
is a five-day course of study. Students are free to create their own curriculum 
from any of the classes in any programs offered for each week. Students may list 
a class choice and an alternate for each of our scheduled class periods, but 
concentration on two, or perhaps three classes is strongly recommended, and 
class selections are required for registration. We ask that you be thoughtful in 
making your selections, since we will consider them to be binding choices for 
which we will reserve you space. After the first class meeting, students have 
until 6pm on Monday of that week to switch into another open class if they 
find they have made an inappropriate choice, and are then expected to remain 
in those classes. We discourage dropping in and out of classes during the week. 
Unless indicated in the class descriptions, classes have a maximum of 15 students, 
and when those limits are reached, classes will be closed and additional students 
waitlisted. Registration is on a first-come, first-served basis. Look for updates 
and any corrections to this catalog on our website.
	 Each week commences with supper, an orientation session, and 
jam sessions and socializing on the Sunday before classes begin. Most classes 
will meet for morning or afternoon sessions, Monday through Friday. Friday 
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evening’s activities will conclude the week. Some classes may also meet in the 
evenings for performance critiques, rehearsals, or jam sessions. In addition to 
the scheduled classes and instructor staff, some programs may have various 
‘potluck sessions’, guest instructors, and adjunct staff to lead picking sessions 
and ‘slow jams’, or tune-learning sessions. Check the program descriptions for 
details. We will also have several vendors on hand. Those wishing to rent instru-
ments, or purchase special-order items, accessories, books, and other musical 
supplies should contact our local music shop, Acoustic Corner (828-669-5162 
or www.acoustic-corner.com) in advance. The Gathering has grown steadily 
since its inception, and we expect growth to continue this year. Please note 
that both class size and total enrollment are limited for each calendar week, so 
early registration is encouraged. Our mountain campus is beautiful but hilly, 
and those with health problems may find it challenging. Before registering, 
students should give reasonable consideration to their ability to participate in 
the program without assistance. Although we help where we can, we don’t have 
the resources, personnel or expertise to provide assistance to those with prohibitive 
health issues.
	 Our program’s ‘open’ format, which encourages students to take 
several courses a day, allows a breadth of understanding of our folk traditions 
seldom found in workshops of this type. For example, a fiddler may take a class 
in her instrument in the morning, then, after lunch, a dance class that uses 
tunes from her fiddle class, and a folklore class in the afternoon describing the 
cultural context in which both tunes and dances developed. This may then 
contribute to a more complete grasp of the nuances of the style during her 
practice time, and a more authentic fiddle sound. We encourage all students 
to come to Swannanoa with an open mind and a willingness to try something 
new.
	 Students enrolled for instrumental instruction are expected to 
provide their own instruments, and most of our instructors encourage the use 
of small recording devices as a classroom memory aid. Students wishing to 
record video of their classes will be required to obtain the permission of the 
instructor prior to the first class meeting, and must sign a release form stating 
that no commercial use will be made of any recorded materials, nor will they be 
posted to any social media or other internet website. The Swannanoa Gathering 
reserves the right to cancel, add, and/or substitute classes and personnel where 
necessary. Call our office or visit our website for the latest program updates or 
corrections.

SKILL LEVELS

	 Our students come from all backgrounds and skill levels, from 
complete beginners to serious hobbyists to professional musicians, and from 
countries as varied as France, Colombia, Japan and Australia, as well as Canada 
and all 50 states. Some class descriptions define required skills in detail, but 
when the following terms appear, Beginner refers to those with no experience 
at all, or those who play some but are not yet comfortable with the basics. 
Intermediate students should have mastered basic skills, and be able to tune 
their instruments, keep time, play the principal chords and scales cleanly, and 
know how to play a few tunes with confidence. Advanced students should be 
very comfortable with their instruments and able to focus on style, arrangement 
and ornamentation. Please assess your skill level carefully in order to derive the 
greatest benefit from your classes. Roman numerals after a class title indicate a 
difference in focus or skill level of the same subject, while capital letters denote 
different sections of the same class. Many classes may include musical notation, 
tablature or other handouts, though in general, we emphasize learning by ear. 
Our classes have no age restrictions, but we require that all students, especially 
minors, be sincerely interested in the class subject and not a distraction to 
others. Students 16 and under must be accompanied by an adult 18 or older.
 

TUITION

	 Tuition is $625per week, which includes a deposit of $100 required 
for registration. Full payment is required by May 31 to guarantee your class 
choices. After that date, your class reservations will be unconfirmed until we 
receive your balance. Payment in US dollars only, please. No foreign checks. If 
we are holding a space for you in a class that is full, and your balance is unpaid 
after May 31, we may release that space to another student. If possible, full 
payment with your registration is helpful and appreciated. Registrations after 
May 31 for any remaining spaces must be accompanied by full payment. Some 
classes may require materials- or other fees as specified in the course descriptions 
and should be paid directly to the instructor upon arrival.

HOUSING & MEALS

	 If you’re considering joining us and are wondering what kind of 
environment you can expect, just remember that the Swannanoa Gathering 
is not a conference center or resort, but a music camp held on a college campus. 
Remember camp? Remember college? Housing is available for students and 
staff of the Swannanoa Gathering in the college dormitories. Rooms are double-
occupancy with communal bath facilities. Small deposits for dorm keys and 
meal cards will be required on arrival. Linens are provided, but students may 
wish to bring extra items that will be listed in the Welcome Letter emailed to 
registrants in late spring. Smoking is not permitted in or near any campus 
buildings. No pets, please. Motor homes are not permitted on campus. The 
housing fee of $540 includes a double occupancy room for six nights, supper 
on Sunday, three buffet-style meals a day at the college cafeteria in Gladfelter 
Student Center, and breakfast on Saturday at the end of the week. A limited 
number of single rooms are available at an additional fee of $230 for a total 
housing fee of $770. The College is catered by Sodexo (828-298-1041), and 
low-sodium and vegetarian meals are available. Children 12 and under may 
stay in a room with two adults, at least one of whom is a registered student, at 
no charge, other than the cost of meals. Our rooms contain no more than two 
beds, so the accompanying adult must provide each child’s bedding (cot, air 
mattress, etc.), and both adults must request the arrangement. 
In the case of a single adult with child(ren), they will be housed together 
and charged an additional single-room fee of $230 for the week as long as 
space permits. We do not offer Saturday stayovers except for those attending 
consecutive weeks and we cannot house those wishing to arrive a day early. 
Adults staying off-campus may purchase a meal ticket for $180, and meal 
tickets for children 12 and under may be purchased for $140. Meals may also 
be purchased individually.
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	 Our Greatest Needs Fund is the account that receives the interest 
from our two endowments. Tax-free contributions to the Doug & Darcy Orr 
Music Fund, the Youth Scholarship Endowment, and/or the Greatest Needs 
Fund are welcomed and may be included on the registration form.
	 Interest from our Youth Scholarship Endowment directly funds 
youth scholars.

SOCIAL EVENTS

	 In addition to scheduled classes, each week’s activities may include 
concerts by staff instructors, song swaps, ‘slow jam’ sessions, open mikes and 
informal pickin’ parties. The College’s facilities include a gymnasium, weight 
room and tennis courts, as well as nature trails and a working farm. There are 
also a number of nearby scenic attractions, including historic Asheville and 
Black Mountain, the Biltmore Estate, the Blue Ridge Parkway, Folk Art Center, 
Pisgah National Forest, Great Smokies National Park and Mount Mitchell, the 
tallest peak in the eastern US.
 

CHILDREN’S PROGRAMS

	 We offer a Children’s Program during Traditional Song, Celtic and 
Old-Time Weeks for children ages 6-12. While music is a part of the program, it 
offers a variety of activities for kids. See the program description in the relevant 
weeks. Children must have turned 6 by July 1st to participate. We no longer offer 
late-night childcare.

 COURSE CREDIT

	 The North Carolina Department of Public Instruction has allowed 
three hours of Teaching Certificate Renewal Credit for each week of the Swan-
nanoa Gathering. Interested teachers should contact their local school board 
for prior approval.
 

MOUNTAIN INSTITUTE

	 The college is thrilled to launch 24 on-campus and 3 worldwide 
courses for our second year of adult learner programming. The Mountain In-
stitute (formerly Mountain Term) has expanded its offerings. Courses will run 
in May and July. Three of these weeks run concurrently with the Swannanoa 
Gathering, so if you’re accompanying a Gathering participant and are looking 
for things to do during the day, be sure to come along and join the fun! These 
courses highlight the unique magic of Warren Wilson College, which has been 
a hub of experiential learning since its founding as the Asheville Farm School 
in 1894. Don’t miss this great opportunity to be a part of our community and 
deepen your knowledge in subjects such as Art, History, Craft and Natural 
History. Follow this link to see the course offerings: mountaininstitute.
warren-wilson.edu or email mountaininstitute@warren-wilson.edu for more 
information.

HOW TO GET HERE

	 The Asheville-Swannanoa area is easily reached by car from the east 
and west by I- 40, and from the north and south by I- 26. From I- 40, take exit 
55, and go north a quarter mile to Hwy 70. Go east approximately 1.6 miles 
to the next stoplight. Turn left onto Warren Wilson Rd. and go 1.4 miles to 
the College. Follow the signs past the North Entrance to the parking lot behind 
Kittredge Theatre. American, Allegiant, Delta and United provide daily service 
to the Asheville Regional Airport (AVL), located just south of Asheville.
	 For those wishing to find or share a ride to the Swannanoa Gathering, 
please visit the ‘Rideshare’ page at our website. It’s a great way to meet new friends.

	 As long as space permits, we will continue to allow a non-student 
living outside the Asheville area to accompany an enrolled student and be 
housed with them in student dorms for payment of the $540 housing fee and 
an activity fee of $200, which allows admission to all events except classes. 
There is a $50 deposit required to register as a non-student. Since many of 
the social activities that foster the sense of community we are striving for take 
place outside of class – at mealtimes, in the evenings, and at jam sessions, all 
participants are encouraged to be in residence on campus during the week 
if at all possible. Those with special needs should include a detailed, written 
description of those needs with their registration materials.

CANCELLATIONS AND REFUNDS

	 The deposits required for registration are processing fees credited 
toward tuition and not student funds held in escrow, and are thus non-
refundable and non-transferrable. Should an enrolled student need to cancel, 
we can refund all monies collected, other than the deposits, if notified four weeks 
before his/her program begins. No refunds other than the cost of meals ($180 
for adults, $140 for children) can be made within four weeks of the Sunday 
that begins a student’s program week.

YOUTH SCHOLARSHIPS & ENDOWMENTS

	 Each year, we award Youth Scholarships for the cost of tuition and 
housing in any of our programs to a number of promising young musicians 
and dancers. These scholarships are funded entirely by donations from our 
participants. Several of these are memorial scholarships awarded during Celtic 
Week in memory of Tony Cuffe and Regis Malady, during Old-Time Week 
in memory of Ralph Blizard, and during Contemporary Folk, Fiddle or 
Traditional Song Weeks in memory of Freyda Epstein, our dear friends and 
long-time staff members. In the past, several additional scholarships have been 
sponsored by the following individuals and groups: 

Charlotte Folk Society		     Tosco Music Parties	  
Robert Woodfin Foundation		     Wilkes Acoustic Folk Society 
Austin Friends of Traditional Music	    Banjo Gathering CD proceeds	
Green Grass Cloggers 		     Savannah Friends of Music		
Measley Brothers Scholarship Fund	    Dream Guitars	  
ArtistWorks Video Exchange Learning	    “The Shepard Posse” 
High Lonesome Strings Bluegrass Assoc.   various anonymous donors 
Jack of the Woods Sunday Early Seisún 
				  
Other individuals and organizations are also welcome to sponsor Youth Schol-
ars. Contact our office for details. Scholarship applicants should be under the 
age of 22 during the week they are applying for, and should submit to our office 
by April 2 a completed application (available from the Youth Scholarship page 
at our website), a self-written letter of request for the specific week desired, giv-
ing background and contact information, including the applicant’s age, prior 
musical experience and stating why (s)he should receive a scholarship, plus a 
letter of recommendation from a mentor or other individual knowledgeable in 
the applicant’s area of folk music or dance. Please do not send recordings. Priority 
will be given to those who have not received a scholarship before. An applica-
tion fee is not required. Scholarships are merit-based, limited and competitive.
	 The Doug & Darcy Orr Music Endowment is an endowment fund 
established to provide long-term financial support for the work of the Swan-
nanoa Gathering now, and for decades to come. Originally established with a 
generous gift from one of our workshop participants, interest from the fund 
provides financial support for the programs where it is most needed. 



CRYS MATTHEWS
A troubadour of truth, Nashville resident Crys Matthews 
is among the brightest stars of the new generation of social 
justice music-makers. An award-winning, prolific lyricist 
and composer, Matthews blends Americana, folk, blues, 
bluegrass, and funk into a bold, complex performance steeped 
in traditional melodies, punctuated by honest, original lyrics. 
She is made for these times. Of Matthews, ASCAP VP & 
Creative Director Eric Philbrook says, “By wrapping hon-
est emotions around her socially-conscious messages and 

dynamically delivering them with a warm heart and a strong voice, she lifts our spirits 
just when we need it most in these troubled times.” Justin Hiltner of Bluegrass Situa-
tion adds that her gift is a “reminder of what beauty can occur when we bridge those 
divides.” In her own words, Matthews says her mission is: to amplify the voices of the 
unheard, to shed light on the unseen, and to be a steadfast reminder that hope and love 
are the truest pathways to equity and justice. Crys Matthews has taught at Sisters Folk 
Festival’s American Songwriting Academy, Miles of Music Camp, Rocky Mountain 
Song School, the Ola Belle Reed Songwriting Retreat, Dar Williams’s How to Write a 
Song That Matters Retreat, and others.  www.crysmatthews.com

TYLER RAMSEY
Praised by NPR, Stereogum, WNYC and The Huffington Post, 
Tyler Ramsey is known as a talented fingerstyle guitarist and 
singer-songwriter who is perhaps most immediately recogniz-
able, until his departure, as the guitarist and a co-writer in 
Band Of Horses, having played with them since 2007, prior 
to the release of their breakthrough album, Cease To Begin. A 
well-established and acclaimed guitar player and singer in the 

burgeoning western North Carolina music scene, where he calls home, he first learned 
to play music on piano before moving to the guitar. Ramsey grew up listening to and 
studying country-blues guitar players like Mance Lipscomb and Mississippi John Hurt, 
and American fingerpickers like John Fahey and Leo Kottke, absorbing their sound 
and making it all his own. Ramsey’s latest recording, New Lost Ages, released this year, 
was captured at the legendary Avast! Recording Co. in Seattle, Washington, by storied 
producer Phil Ek (Fleet Foxes, Father John Misty, The Shins, Built to Spill). The 10-song 
LP is an ongoing sonic quest within Ramsey, an undulating tone of indie, rock and folk 
stylings meticulously wandering across the musical landscape.  www.tylerramsey.com

NORA JANE STRUTHERS
Nora Jane Struthers is guided by fire. “Struthers has come 
up with some of the most quietly powerful narratives within 
the new wave of Americana artists” – National Public Radio 
(NPR). A singer-songwriter and bandleader with a clear and 
unaffected voice, Nora Jane grew up playing and singing blue-
grass-brother duets with her banjo-playing dad. She moved 
to Nashville in 2008 to pursue music and soon kick-started 
her career, winning the blue ribbon for “Best New Song” and 

placing first in the “Neo-Traditional” band competition at the Appalachian String 
Band Festival in Clifftop, WV. In 2010, she won first place in the band competition at 
the Telluride Bluegrass Festival (previous winners include Nickel Creek and The Dixie 
Chicks). Nora Jane has been touring full-time with her band, The Party Line, for the past 
five years. After her 2013 release, Carnival, a collection of story-songs written from a 
female perspective, NPR included Nora Jane in their end-of-year story, “Country Music’s 
Year of The Woman” (along with Miranda Lambert, Casey Musgraves, Patti Griffin, and 
Holly Williams), calling her “quietly brilliant.” Her 2017 release, Champion, landed a 

	 Contemporary Folk Week welcomes newcomers Tyler Ramsey and Crys Matthews, and welcomes back our old friends Elise Witt and Grammy-
winner Don Henry to a staff that includes folk veterans John Gorka, Cliff Eberhardt, Joe Craven, Ellis Paul, David Wilcox, Nora Jane Struthers, Greg Greenway, 
Laurie MacAllister, and Vance Gilbert to form a stellar team of veteran singer/songwriters. Drawing on tradition and innovation, our instructors bring a world 
of practical and imaginative experience to help you create and perform the music that makes your heart sing. Whether you’re trying out material at a local ‘open 
mike’, a performer gaining some experience, a working musician looking for some help in reaching your next goal, or someone who would simply like to feel more 
confident pulling that guitar out in front of others, we’re here to help. Our top-notch staff, knowledgeable in the various aspects of both the art and business 
of contemporary acoustic music, can help you achieve your goals. In addition, our limited enrollment and small campus encourage community-building at its 
best with frequent and informal interaction between students and staff, all doing our utmost to ensure that you go home energized and empowered to make 
the most of your music. Choose from a wide variety of songwriting, performance, vocal and creativity classes which all stress supportive interaction among 
staff and students and individual attention to students’ needs. Each day’s schedule will address both artistic and commercial questions and concerns, while 
also providing time for sharing music on an informal basis, and social activities will include open mikes, concerts, song circles, and spontaneous music-making. 
Contemporary Folk Week runs concurrently with Guitar Week, using the same schedule, so it’s easy to take classes in either program. Please note, however, 
that the Contemporary Folk Week open mikes are open only to those who have declared themselves to be Contemporary Folk Week students and are taking 
at least two classes in the Contemporary Folk Week program. 
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ELLIS PAUL
Ellis Paul is a songwriter, author, illustrator, and teacher. He 
has been a constant presence on the American folk circuit 
for over twenty-five years, and in that time he has released 
twenty albums of original music and performed over 5,000 
shows. His work has been featured in blockbuster films such 
as: Me, Myself & Irene, Shallow Hal and Hall Pass, and been 
recorded by country artists. His songs have been described as 
“descriptive narratives of people at a crossroads in their lives”. 
Despite the nature of their stories, they seem to be about all 

of us. His stage performance is a combination of humor, improv, and poignant story 
songs. He has performed on stages at the Newport Folk Festival, Carnegie Hall, clubs 
and coffeehouses all over the world, and was awarded an Honorary Degree from the 
University of Maine and inducted into the Maine Music Hall of Fame. His latest album, 
released in 2019, is called The Storyteller’s Suitcase.  www.ellispaul.com

DAVID WILCOX
David Wilcox was first inspired to play guitar after hearing 
a fellow college student playing in a stairwell. Wilcox is now 
more than 20 recordings into a career marked by personal 
revelation and wildly loyal fans. His lyrical insight is matched 
by a smooth baritone voice, virtuosic guitar chops, and cre-
ative open tunings, giving him a range and tenderness rare 
in folk music. Wilcox released View From the Edge and was 
named the Grand Prize Winner in the 2018 USA Songwrit-
ing Contest. Considered a ‘songwriter’s songwriter’, his songs 
have been covered by artists such as k.d. lang and many others. 

He holds audiences rapt with nothing more than a guitar, well-written songs, and a 
fearless ability to mine the depths of human emotions of joy, sorrow and everything in 
between, all tempered by a quick and wry wit. “David Wilcox’s ongoing musical journey 
is compelling and richly deserving of a listen.” – Rolling Stone.  www.davidwilcox.com

LAURIE MacALLISTER
As a young girl, Laurie dreamed of being a singer. Her 
career began when, on a dare, she sang spontaneously for 
a crowd in Washington Square Park, and soon she was 
singing at a steady stream of open mic stages around New 
York City. Her first album of original songs was called 
These Old Clothes. She discovered a passion for harmony 
singing while touring the country with folk luminary Cliff 
Eberhardt, who produced Laurie’s next album, The Things 
I Choose To Do. While at the Falcon Ridge Folk Festival, 

Laurie began making music with a few campmates, and the Americana trio Red Molly 
was born. With a focus on beautiful songs, soaring harmonies, and a deep relationship 
with their fans, Red Molly quickly became the darlings of the folk/Americana scene 
and for sixteen years they shared their voices with an ever-growing fanbase around the 
world from America to Australia. Laurie’s voice has been featured in a national televi-
sion commercial for Folgers Coffee, and in 2018, she released a solo album called The 
Lies the Poets Tell, featuring duets with six male vocalists, including the late Americana 
master Jimmy LaFave. She’s written and sung harmony parts on dozens of recordings, 
including those by Cliff Eberhardt, Susan Werner, and Ellis Paul. Laurie has taught sing-
ing and performance around the country, at such venues as Folk Alliance International, 
Targhee Music Camp, and the New England Songwriters Retreat.  www.redmolly.com

glowing review on NPR’s Fresh Air and was heralded by Rolling Stone and No Depression 
as one of the year’s top under-the-radar albums. Nora Jane’s most recent album, Bright 
Lights, Long Drives, First Words was released in February and is her most powerful 
work to date. She is thrilled to be rejoining the community of writers and musicians at 
Swannanoa for the fifth time.  www.norajanestruthers.com

JOHN GORKA
Red House Records recording artist John Gorka is an 
award-winning songwriter who got his start hanging out 
at eastern Pennsylvania’s venerable Godfrey Daniels cof-
feehouse, running sound and being inspired by the many 
legendary folk troubadours who appeared there. He soon 
began performing himself and went on to win the Kerrville 
Folk Festival’s New Folk Award. After decades of national 
and international touring, the list of his friends and col-
laborators reads like singer/songwriter royalty, including 

Peter, Paul and Mary, Lucy Kaplansky, Patty Larkin, Nanci Griffith, Ani DiFranco, 
Jonatha Brooke, Eliza Gilkyson and more. In addition to his 14 critically-acclaimed 
albums, John has released a collector’s edition box featuring a hi-definition DVD and 
companion CD called The Gypsy Life. Windham Hill also released a “best of ” collection 
of John’s recordings from the label called Pure John Gorka. Many artists have recorded 
and/or performed his songs, including Mary Chapin Carpenter, Nanci Griffith, Mary 
Travers, Edwin McCain, Mary Black, David Wilcox and Maura O’Connell, among 
others. John has graced the stage of Austin City Limits, Mountain Stage, eTown radio 
and Carnegie Hall.  He has released two volumes of Tales from the Tavern, a DVD/
CD set of live shows in Santa Inez, California. During the pandemic John produced a 
weekly One Song Concert series still available on YouTube. This will be his fifth season 
at Swannanoa.  www.johngorka.com

DON HENRY
Grammy-winner Don Henry has written songs recorded 
by legends Ray Charles, Patti Page, Conway Twitty, 
Gene Watson, and B.J. Thomas, as well as by young 
hitmakers Blake Shelton, Lonestar, and Miranda Lam-
bert. Don’s played with performers as diverse as Joey 
Ramone at New York’s famous Bottom Line and Keith 
Urban at Nashville’s legendary Bluebird Cafe. The wit 
and wisdom of Don’s songs are widely renowned, from 
campfire favorites like the hilarious “B.F.D.” and biker 
lullaby, “Harley,” to the wonderfully poignant tribute to 

Martin Luther King, “Beautiful Fool.” Kathy Mattea’s version of the Grammy Award-
winning “Where’ve You Been,” also won Don and co-writer Jon Vezner ‘Song of the 
Year’ honors from the ACM, the CMA, and the Nashville Songwriters Association 
International, the first song in country music history to be awarded all four honors in 
the same year! Miranda Lambert had a big hit in 2013 with Don and Phillip Coleman’s 
song, “All Kinds Of Kinds,” with Don singing background vocals on Miranda’s record. 
Don tours extensively as a solo performer and as a member of The Don Juans with Jon 
Vezner. For the past few years the Don Juans have been touring with the legendary 
Tom Paxton and the three of them released a live record in 2019.  www.donhenry.com

JOE CRAVEN
(See bio in Fiddle Week, page 4)



CLIFF EBERHARDT
Cliff Eberhardt knew by age seven that he was going to be a 
singer and songwriter. As a child, Cliff taught himself to play 
guitar, piano, bass and drums. In his teens in Pennsylvania, he 
was fortunate enough to live close to the Main Point (one of 
the best folk clubs on the East Coast), where he received an 
early and impressive tutorial in acoustic music from such art-
ists as James Taylor, Joni Mitchell, Bruce Springsteen, Howlin’ 

Wolf, Muddy Waters, Bonnie Raitt, and Mississippi John Hurt. A driving force of the 
Greenwich Village New Folk movement, Cliff ’s songs have been covered by the likes 
of Richie Havens, Buffy St. Marie, Erasure, Lucy Kaplansky and the folk superstar band 
“Cry, Cry, Cry” (Dar Williams, Richard Shindell, Lucy Kaplansky). A consummate 
performer, Cliff engages the audience with funny-but-true stories tinged with irony, ac-
companied by an unparalleled guitar style. Cliff has been an acclaimed instructor at many 
songwriting camps, colleges, schools, and workshops, and is fulfilling one of his dreams 
– writing music for the theater. Never one to start small, he was asked to write all of the 
songs for, and perform in, the Folger Shakespeare Library’s production of The Taming of 
the Shrew, in Washington, DC and the production was awarded a coveted Helen Hayes 
Award for “Best Play” and “Best Ensemble.” A collection of his songs has been published 
in The Cliff Eberhardt Songbook, and his latest release is a collection of original songs for a 
NEW play by Aaron Posner called The Heal, which debuted at the Getty Villa in Malibu, 
CA. We’re pleased to welcome him back for his thirteenth Swannanoa Gathering.   
www.cliffeberhardt.net

VANCE GILBERT
Vance Gilbert burst onto the singer/songwriter scene in 
the early 90’s when the buzz started spreading in the folk 
clubs of Boston about an ex-multicultural arts teacher and 
jazz singer who was knocking ’em dead at open mikes. The 
word spread to New York of this Philadelphia-area born-
and-raised performer; Shawn Colvin invited Vance Gilbert 
to be a special guest on her Fat City tour, and Gilbert took 
audiences across the country by storm. “With the voice of 
an angel, the wit of a devil, and the guitar playing of a god, it 
was enough to earn him that rarity: an encore for an opener” 

wrote the Fort Worth Star-Telegram in its review of a show from that tour. Gilbert’s first 
three albums for the Rounder/Philo label are all essential additions to the American 
singer-songwriter collection, and his subsequent eleven releases cement his place in 
the pantheon of North American singer/songwriters. His songwriting/performance 
combo workshops are legendary at such venues as the Rocky Mountain Song School 
and the Falcon Ridge Folk Festival, Berklee College of Music, and the University of 
Colorado. And now, after 14 albums, a solid forty-year solo career, two years opening 
tours for the late George Carlin, being the opener of choice for The Milk Carton Kids, 
Paul Reiser, and The Subdudes, and songwriting recognized by artists ranging from 
rocker Mike Posner to children’s music icons Trout Fishing In America (with a song 
on their Grammy-nominated album Infinity), his workshops are not to be missed.   
www.vancegilbert.com

ELISE WITT
Elise’s concerts of Global, Local & Homemade Songs™ 
and her Impromptu Glorious Chorus™ workshops create 
and connect singing communities around the world. Born 
in Switzerland, raised in NC, and living in Atlanta since 
1977, Elise speaks five languages fluently and sings in at 
least a dozen more. Elise has released twelve recordings on 
EMWorld Records and she recently published fifty-eight 
original songs in All Singing: The Elise Witt Songbook. In 
addition to her global touring, Elise serves as Director of 
Music Programs at the Global Village Project, a special 

purpose middle school for teenage refugee girls in Decatur, Georgia. She is the recipient 
of numerous awards including Music Composer for the National League of American 
Pen Women, the William L. Womack Creative Arts Award, and she represented the 
State of Georgia at the Kennedy Center’s 25th Anniversary. Elise loves teaching and 
collaborating with multi-disciplinary artists around the world.  www.elisewitt.com/web/

GREG GREENWAY
Born in the shadows of the now-famous fallen statues of Rich-
mond, VA, Greg Greenway moved to Boston for its rich folk 
music tradition and has since become one of its most unique 
and superlative emissaries. Musically raised on the magically 
percussive right hand of Richie Havens, and the flowing lyri-
cism of Eric Andersen, these seminal influences became the 
DNA of his own unique and continuing voice. He has blended 
them into a multi-instrumental, genre-crossing style: the never-

ending process of a musical omnivore. He has played at such venues as Carnegie Hall 
and been heard on NPR’s All Things Considered and Mountain Stage. Greg considers it 
a career achievement that his song “Driving in Massachusetts” was played on Car Talk. 
His eight-year collaboration with Pat Wictor and Joe Jencks as Brother Sun reached 
thousands of fans with their intricate three-part harmonies being heard in festivals and 
concert halls across the US and Canada. Two of their CDs reached #1 on the Folk DJ 
list. His newest project with his beloved friend of 35 years, Reggie Harris, is a musical 
presentation on race in America called Deeper Than The Skin. It is the bringing together 
of both of their stories, born three years apart, passing through the same portal of Rich-
mond, VA. One is African-American, one white; together they convey a quintessential 
American story. Between Hello and Goodbye, Greg’s latest recording, was the #1 CD 
for April ’23 on the Folk DJ list and with songs #2, #5, & #7 for that month, he was 
the #1 Artist. The Boston Globe wrote, “Confessional one moment, rambunctiously 
disarming the next, few modern folk singers can own a coffeehouse stage as completely 
as Greenway.”  www.greggreenway.com
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Contemporary Folk Week, July 28-August 3, 2024
7:30- 8:30 Breakfast

9:00- 10:15 Simple Skills
(Wilcox)

Song-etry: 
From 5 Min. Poem to Song

(Craven)

Works in Progress 
(Gorka)

Singing for Fun 
for Everyone

 (Witt)

Performance & 
Songwriting

(Gilbert)

Call Them In: A Social Justice 
Songwriting Masterclass

(Matthews)

10:15- 10:45 Coffee/Tea Break

10:45- 12:00
Finding Your Power In 

Performance
(Greenway)

Songwriting 101: 
Storytelling 
(Struthers)

Be Your Own 
Artistic Producer

(Craven)

Making the Personal 
Universal

(Matthews)

Don’t Drop the Ball
Tear Down the Wall

(Henry)

The Authentic, 
Believable Singer A 

(MacAllister)

11:30- 1:00 Lunch

1:00- 2:15 Free Time

2:15- 3:30
Finding Your Joy In 

Performance
(Greenway

Distillation 
(Struthers)

Everybody 
Has a Story 

(Gorka)

A Simple Song
(Ramsey)

The Snow Globe 
Songs A
(Paul)

Guitar Arrangements for 
Songwriters
(Eberhardt)

The Authentic, 
Believable Singer B 

(MacAllister)

3:45- 5:00 Writing Melodies
(Eberhardt)

The Snow Globe 
Songs B
(Paul)

An Impromptu 
Glorious Chorus

 (Witt)

The Muse Loves to See 
You at Work

(Henry)

Water From a  
Deeper Well 

(Wilcox)

Advanced 
Vance

(Gilbert)

Catching Sparks
(Ramsey)

5:00- 6:30 Supper

7:30- ? Evening Events (open mikes, concerts, dances, jam sessions, etc.)
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Songwriting

WORKS IN PROGRESS ( John Gorka)
The Sound of the Feeling. My favorite place to be is in the middle of a song. 
I hope this class will find us all in the middle of a new one. Our purpose will 
be to write new songs and to complete promising, unfinished pieces. The first 
day I will talk a little bit about what has worked for me as a performing 
songwriter. Then we will quickly shift the focus to the individual students’ 
areas of interest or concern. There is no one right way to write a song. I hope 
to address various approaches to beginning and completing songs be they 
lyric- or music-driven and create a positive atmosphere where writing a song is 
not only possible but inevitable. This year I would also like to add some ideas 
about how to spice up your chord progressions which can open new places for 
your melodies to go. Both experienced and novice songwriters are welcome!

EVERYBODY HAS A STORY ( John Gorka)
This course will focus on songwriting as well as presenting your songs in a 
live setting. We will spend some time working on writing new songs and the 
craft of songwriting, based on your interests and questions. Then we will focus 
on ways to connect with an audience: ways to introduce a song, how to pace 
a set, when a song needs no introduction, considerations when you are an 
opening act, sound system advice and mic technique. You can benefit from my 
experience and my many, many mistakes to find ways of telling your story, 
presenting yourself and your songs. If you have them, please bring printed 
lyric sheets along to the session. I don’t have a one-size-fits-all approach as 
a song coach but I will adapt to the individual needs and interests of the 
attending songwriters.


(Unless otherwise indicated, all classes have a limit of 15)
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paste, puns and juxtapositions. In the process we’ll conquer three challenges 
during the week: assignment writing, writing lyrics without an instrument, 
and putting music to a co-writer’s lyrics. Come explore how creativity can 
blossom from boundaries.

DON’T DROP THE BALL 
TEAR DOWN THE WALL (Don Henry)
Tired of writing yourself into a corner? How often have you found yourself up 
against the wall of writer’s block? Have no fear, there’s always a way through, 
and we’re gonna find it together. In the process, you’ll acquire some tools 
that can help you overcome future writer’s block. Bring a problem song, 16 
copies of the lyrics, and together we’ll tame that sucker!

CALL THEM IN: A SOCIAL JUSTICE 
SONGWRITING MASTER CLASS (Crys Matthews)
In his book, Why We Can’t Wait, Rev. Dr. Martin Luther King, Jr. said, 
“Freedom songs are the soul of the movement. They are more than just in-
cantations of clever phrases designed to invigorate a campaign...[they are] 
the sorrow songs, the shouts for joy, the battle hymns and the anthems of our 
movement.” But, in a world where justice and equity have somehow become 
synonymous with ‘being too political,’ are hope and empowerment enough? 
How do we use music to not only call out, but to also call in?

MAKING THE PERSONAL UNIVERSAL (Crys Matthews)
When it comes to songwriting, the music can be good, but the thing that 
makes the lyrics great is their ability to be relatable. That’s as true for social 
justice music as it is for songs about love and life. Learn some best practices 
for how to make the personal universal.

THE SNOW GLOBE SONGS A & B (Ellis Paul)
(Note: This class is offered twice. Each section covers the same material.)  
I’ve always thought that a great song is like peering into a snow globe. You 
look through the glass at someone’s three dimensional world. You’re pulled 
into the imagery and story by the narrator, and then the real world disap-
pears around you and pop! There you are! Inside the snow globe! You’re 
walking down the actual street of a Dylan song, but you’ve exchanged the 
details he had written with the characters, the places, the experiences of your 
own life and imagination. In this magical way, a listener can co-create the 
scene with their own autobiography by rewriting details provided by the 
songwriter with images from their own life. It’s a jumble of their ideas and 
yours, which makes the entire experience even more personal. This is why 
people say, “That’s my song”, because the music told their life story so vividly 
that they claim ownership of it. How do we pull people in like that? How 
do you engage them to the point that the outside world disappears? What 
makes a song believable? Moving? We will start with the birth of great ideas, 
and walk through the editing process, with tools of the trade that will trigger 
listeners’ imagination into the snow globe of your song.

SONGWRITING 101: STORYTELLING (Nora Jane Struthers)
Stories help us understand and process the world we live in. A story set to 
music possesses an added power to penetrate hearts and minds. In this class 
for all levels we will work on honing the craft of telling a story though song. 
Whether you seek to write a modern-day folk-hero classic, magnify a frag-
ment of forgotten history, paint a picture of your hometown, or immortalize 
a series of events from your family history or your own life, this class will give 
you the tools to craft something memorable and meaningful.

DISTILLATION (Nora Jane Struthers)
As writers, we all attempt to find and convey truths. When we sit down to 
work on a song, the first question we should ask ourselves is “What am I 
trying to say?” The second question is “How can I best say it?” In this class 
we will work first on distilling our intentions down to their essence and then 
on our delivery of those intentions, through lyrics, melody, and performance. 
Bring a song or a piece of a song that you feel has promise but lacks focus. 
We will create a safe space to generate, hone, and share our work together.

A SIMPLE SONG (Tyler Ramsey)
Some of my favorite songs and styles of music are so beautifully simple: modal 
jazz tunes that dance over the most basic bed of chords; trance-inducing 
Classical Indian music moving around a single drone; old country blues 
and folk tunes that weave emotion from three chords on a guitar and a 
simple vocal melody. Music doesn’t need to be complicated. A mood can be 
established with a single tone. We’ll talk about the moods we can convey in 
music and the way that music can magnify our emotions when we recognize 
how powerful it really is. I will walk through one of my simple songs and 
try to rebuild the process I went through to write it. I will also bring in 
some pawn shop gadgets that I often use as tools in my studio. I am looking 
forward to spending this class with fellow creative folks and hoping we all 
walk away with some inspiration!

CATCHING SPARKS (Tyler Ramsey)
A song begins with that first glowing idea that we either stumble across, or 
track down with determination and skill. From there our own process, or 
lack of process, will build the bed for the spark to grow. I love to discuss this 
part of songwriting – where we go for ideas, when do you know you have an 
idea that you will see through, and what is your intention? What motivates 
us to spend our time in this particular creative process? Will this spark build 
a fire in your woodstove to warm your house and your loved ones, or are you 
wanting a huge bonfire outside to gather people together? Ok- enough with 
the fire metaphors- I am excited to have the opportunity to spend time with 
some of you and be in a creative space together!

THE MUSE LOVES TO SEE YOU AT WORK (Don Henry)
It’s a beautiful moment when a wave of inspiration hits you. However, if 
you’re like most of us, it can be a long time between those moments. Fortu-
nately, the Muse is kind to those who are busy at work! Inspiration never 
travels without the companion of craftsmanship, and we’re going to use the 
whole toolbox: hard and soft rhymes, cadences and chord changes, cut & 
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WRITING MELODIES (Cliff Eberhardt)
We’ll start with a brief history of melodic writing and then show how to 
incorporate a melodic vocabulary into your songs, including what to look 
for to get out of melodic repetition. Bring in songs that are incomplete or 
songs that you feel need improvement, not songs that you are married to or 
have already recorded. You’ll be asked to start with just a verse and a chorus 
to work on, no complete songs until later in the week. We’ll talk about how 
to insert different chords and use different intervals of your existing songs 
to improve your melodies, how to make the songs have more memorable 
melodies, and how to insert intros, bridges and endings. By the end of the 
week we will try to reconstruct your work into a complete, beautiful song. 
Usually during the week most students start to get it and add their own sug-
gestions. That’s when I get to take cat naps. The point is, I’ve never taught 
this class where the students didn’t have a great time.

GUITAR ARRANGEMENTS  
FOR SONGWRITERS (Cliff Eberhardt)
When you are preforming with a guitar, your guitar is your whole band, 
your orchestra and your rhythm section. Every song needs an arrangement 
to accompany the song. You can be a beginner or an advanced player, there 
will be something for everyone. We will explore different rhythms, bass lines 
and simple lead parts

WATER FROM A DEEPER WELL (David Wilcox)
The source of our best songs is often a subtle stirring in our deep heart. In 
this class we will practice asking a few simple questions that will help us 
hear what our hearts are trying to say. We will start with whatever you 
bring – be it words or melody or a story, and we will follow the emotion to 
understand what the song can become. Our skill and cleverness as writers 
may be useful, but songs usually turn out better if our cleverness is in service 
to the truth behind the song.

SIMPLE SKILLS  (David Wilcox)
I still love practicing the simple skills that make up the craft of songwriting. 
When we do them together, we can make them fun. It’s a confidence builder 
to remember that our complex craft is made up of simple skills that can be 
practiced one at a time. For example, we will all take 15 minutes to write our 
own little melody to two lines of lyrics on a blackboard, and then we will all 
be welcome to share and talk about how we did it. What clues did the words 
give us? How did we discern the rhythm? All the different possibilities open 
our imaginations. Then, for the next exercise, I give everyone the same short 
piece of melody on your phone and we each take 15 minutes to write words 
that fit it. The rise and fall of the melody determines what syllables are ac-
cented, so it’s really just a word puzzle. We don’t feel self-conscious because this 
isn’t a song, it’s just a game of finding words that have a particular pattern 
of accent and rhythm. You could start with some nonsense combinations of 
words. There are no wrong answers. The momentum and freedom we feel 
from simple exercises gives us confidence to be more playful with our writing.

Vocal

AN IMPROMPTU GLORIOUS CHORUS (Elise Witt)
Low pressure, high pleasure community singing! Elise teaches in a style so 
easy that, before you know it, the room is in perfect harmony. Drawing from 
her love of diverse melodies and rhythms, Elise may introduce a Brazilian 
samba, an Italian round, 4-part harmonies from Zimbabwe, and of course 
songs in English, including songs from the African American tradition, 
quirky rounds, food songs, Bobby McFerrin-style circle songs, and Elise 
originals. We’ll explore the far reaches of our vocal color palettes.Singers of 
all abilities, styles, and experience are welcome. No music reading required.

SINGING FOR FUN FOR EVERYONE  (Elise Witt)
Discover, explore, and expand your natural voice. Explore fresh, physical 
ways into songwriting while at the same time strengthening your confidence, 
clarity and presence. We’ll include body and voice integration, calling in 
elements of Qigong, Alexander Technique, and Vocal Improvisation to focus 
on breath and creativity. We’ll learn songs that explore the wild and vast 
expressions of harmony. All songs are broken down into easily learnable 
parts and become thrilling to sing in a group. Even shy singers, in no time, 
find themselves part of a harmonious community and find new inspiration 
for their own songwriting.

THE AUTHENTIC,  
BELIEVABLE SINGER A & B (Laurie MacAllister)
(Note: This class is offered twice. Each section covers the same material.) 
Genuine honest singing, from the heart, has the power to captivate listen-
ers and leave them wanting more. This course will help you to increase the 
believability of your voice, to have a greater impact on your audience. The 
very best performances are ones that move a listener emotionally. In this class, 
we’ll explore a wide variety of things that will allow you to achieve greater 
authenticity in your vocals, including deeply inhabiting your material, creat-
ing a strong connection to your audience, and clearly enunciating your lyrics, 
so that you are fully understood. We’ll also look at how intentional variety 
in phrasing, and intentional variety in volume (dynamics) can increase the 
power of your delivery. We’ll take a deep dive into the concept of stage fright 
and how to overcome it, in order to sing your very best. We’ll look at what 
gets in the way of delivering your best performance, and how to remove those 
barriers, allowing your voice to shine. We’ll get creative with our vocals, 
purposely altering melodies to add sparkle and interest. And of course we’ll 
hit on important concepts like the power of regular practice, and the critical 
importance of health. I’ll sing for you to illustrate skills and concepts, and 
we’ll also listen to some inspiring examples of authentic believable singing 
by my musical heroes. Please come prepared to sing a song for us! This class 
will be experiential, allowing you to try out new things right in class, and 
learn from other students as they try out new things. The environment will 
be warm and supportive, judgement-free, and focused on improvement and 
growth. Please bring water, your favorite notebook, and your favorite pen/
pencil. If you play guitar or another instrument, do bring it, along with any 
needed gear (tuner, capo, picks, etc.). You’ll leave this class a better singer 
than when you started!
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Performance

FINDING YOUR JOY  
IN PERFORMANCE (Greg Greenway)
The inner workings of performing can be tempestuous. You invite so many 
voices into your own head when you make the decision to step to the front of 
the room and ask for everyone’s best attention. It’s one of the most stressful 
situations in life. Finding that original joy, the thing that made you fall in 
love with music and song can be elusive. Getting everything else out of the 
way can be incredibly difficult. And that can apply to the most experienced 
performers. This class will invite you to perform many times and get to the 
root of what is standing in your way. It will help you with your choices; with 
focus, intimacy, confidence, and ultimately, joy.

FINDING YOUR POWER  
IN PERFORMANCE (Greg Greenway)
As a songwriter and performer, you are asking to be handed the sorcerer’s 
wand. You have the power to take the audience on a journey – one of your 
choosing, but with their permission. This dynamic is what makes every 
performance unique. It calls upon every talent and skill you have. It asks for 
a unique awareness of yourself, and what is going on around you – even as 
you’re running on all cylinders internally. A Native American definition of 
power is ‘what works’. Discovering what works for you and how that moves 
audiences is a lifelong adventure, but it starts with your intention. This class 
will help you be clear with who you are and help you bring that to the stage. 
Then the wand will be in your hands.

PERFORMANCE & SONGWRITING (Vance Gilbert)
Vance’s dicta is that songwriting and performance are inextricable enti-
ties, so his classes will focus more on one or the other aspect, depending on 
individual need. All of this is done in a supportive atmosphere as if it were 
an ‘instructive open mike,’ – Vance working with one student as the others 
watch. Then it’s YOUR turn! In these practical classes Vance gets ‘under the 
hood’ of what you do and want to do in a supportive and very entertaining 
way. This stage/song boot camp is a class you don’t want to miss.

ADVANCED VANCE (Vance Gilbert)
This offering is for any of you ‘graduates’ who want to go further in perfor-
mance and songwriting with one of the best. Got the basics? Then here’s an 
opportunity to dig into the performance/songwriting connection a little 
bit deeper. Patter, pacing, and constructing a set, are among the advanced 
performance points you can review in this class. It’s a great opportunity to 
tweak and hone skills previously acquired in a ‘Vance’ class, or heck, sure, 
if you missed the first one, c’mon in – there’s plenty for you to do here too.

 Creativity

SONG-ETRY: FROM 5 MIN. POEM TO SONG (Joe Craven)
Join us for an e-ticket ride upon the pursuit of possibility. You’ll be asked to 
write a series of poems to share throughout the week with only 5 minutes 
to construct each one. You won’t be able to prepare for what will happen, 
so just get ready to have fun and be surprised and impressed with your and 
your friends’ ideas created under pressure. ‘Song-etry’ connects something 
that just about everyone has already done (writing poems) to the newer art 
of writing songs. Joe will guide you with the approach of story first and then 
the music to serve the written word. This class is geared towards entry level 
songwriting, but anyone can benefit from the process. Bring a spiral ring 
notebook, a pen or pencil, and (importantly) a recording device. Bring an 
instrument too if you want, although it’s not required.

BE YOUR OWN ARTISTIC PRODUCER (Joe Craven)
Explore the value of twisting, tweaking, building up and stripping down 
content and how it enhances and flexes intention in musical stories. Mix 
& match musical styles to a composition. See how packaging changes the 
way we connect to the content of a song or tune – yours or other people’s. 
Bring material you’d like to explore. Joe will provide song examples as well. 
We’ll all be surprised at the results. From detailing with tiny paint brushes 
to bold strokes with a paint roller – with or without a drop-cloth – it’s all 
about fearless possibility in creativity. Re-framing words, rhythms and 
melodies reminds us of the long, historical love affair between tradition and 
innovation. Everyone has a place and space to create anew from the old, the 
borrowed and the blue. Let’s liberate ourselves from the tyranny of common 
sense while exploring our Home on the (Free) Range of Contemporary Folk.

SpecialEvents
(Note: There is no advance registration necessary for the following events.)

LUTHIERS EXHIBIT
Throughout the week, we will have several of the finest luthiers in America 
on hand displaying their instruments, including guitars by John Slobod, 
www.circaguitars.com, Judson Riviere, www.riviereguitars.com and John 
Kinnaird, www.johnkinnairdguitars.com. In addition, Dream Guitars, 
www.dreamguitars.com from nearby Weaverville, NC, will be on hand to 
display a selection of their stunning guitars.

DAILY JAM SESSION (Ed Dodson)
Each day, after lunch, Ed will lead the playing of common, easy songs at a 
tempo slow enough for folks to learn the tunes as they play.


